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Written expressly for the Visitor. 
AN AUTUMN LEsr. 


It is only a crimson maple leaf, 
And the ground is covered far and near, 
And who can fathom the mystery deep 
That has dimmed my eye with a sudden tear— 
That has touched my cheek with a warmer glow, 
And quickened my pulse to a swifter beat, 
With only the gleam of a crimson leaf 
That floated softly down at my feet? 


The years turn back with a sudden sweep, 
With all their bardens of grief and care, 
And I stand once more in the woodland path, 
O’erleaned by the maples tall and fair; 
And some one gathers a scarlet leaf, 
The first that flashed in the autumn light, 
And placing it softly in my hair, 
Says, sweet and low, ‘‘ You are mine to-night.” 


An idle and foolish thing I wean, 
To carry so long a trifling thing, 
Yet the full-grown season of life has failed, 
With all its pausing and wandering, 
To brighten my life to as rich a glow, 
Or my cheek to the happy flush of red, 
That came with softly whispered words, 
And the scarlet leaf that bound my head. 


Only a fading autumn leaf, 
Veined with delicate lines of gold, 
And yet I am strangely young again, 
While the magic thing in my hand I hold. 
And through the mist of my gathering tears, 
The world, untraveled, is all before; 
The mirage wrought by the scarlet leaf 
Has lured me back to my youth once more. 
Mrs. D. M. Fordan. 





LENA AND HER MASTER. 


BY BUDD BROOKE. 


Cuarrter III. 

The quiet, retired home formerly so rest- 
ful to Lena, and so filled with tender mem- 
ories of her father, was a sad place to return 
to after the vain summer wandering in 
search of health for the invalid. 

With her father’s place now vacant, and 
John in daily expectation of going off to 
study, Lena's lot seemed almost too lonely 
for endurance. 

“We will go and see the Master,” she 
said ; ‘‘I must find a place to sing as soon 
as possible, if he will help me.” 

As Lena and her brother approached, 
Rigardi’s house looked dark and forbid- 
ding. “He can not have left the city. He 
said he should stay all summer; but per- 
haps the sickly season has driven him 
away. You go up first and knock, Jack; 
I'll follow you.” 


At the door of the music-room sat the 
old serving-woman, her head buried in her 
apron, while her body swayed back and 
forth, and the sound of stifled sobs filled 
the quiet hall. 

“What is it? Speak, speak,’ Lena whis- 
pered nervously, seizing the hands of the 
woman and drawing them away from her 
face, as if impatient to read her answer 
there quicker than tongue could tell. 
| “Oh! Miss, it’s you, and he wanted you 
|somuch. So many times hesaid, ‘ Tell her 
to sing! sing! she won't refuse. Why do 





you keep her away?’ And then he groaned 
out so pitiful! Oh, me!” 

And again she broKe into sobs. 

“I knew who he meant; I found out 
| where you lived, and I went for you, but 
you was gone, and I could n’t find where. 
Now it’s too late! Oh, poor heart! and 
everybody out of town; nobody but the 
doctor and me here for him, poor soul ! and 
he so good! Everybody loved him!” 

Lena sank at the woman's feet and buried 
her face in her lap. Softly old Priscilla 
moved her hat, and smoothed her heavy 
hair back from her face as gently as a sis- 
ter might have done. 

“ There, there, do n’t grieve; it came too 
sudden, so it did, poor heart!” 

The door of the room opened and a phy- 
sician passed out. 

“Can I go in, Sir? I will not do any 
harm ?” 

It was Jack who spoke. 

“ Better not; though, if you are a friend— 
Well, nothing can do him any harm now; 
he can’t last much longer.” 

“Oh, Doctor,” cried Lena, “do you say 
he yet lives? Oh, my good doctor, do not 
leave him a moment, and I will sing to him 
now and cure him. Oh, indeed, he told 
me himself I could do him good by my 
singing, and you say nothing can harm 
him, so do at least let me try. Come back 
and watch him while I sing, I beg of you, 
and I will never cease to thank you till the 
last day of my life.” 

Her face was deathly pale, her eyes un- 


| 
| 
| 


The Doctor gently laid his hand on her 
head, and said ; 





“Poor child! Everything that skill could 
suggest has been done. Music never cured 
any one yet. I’m afraid a false hope is 
worse than none, is n't it?” 

Still he suffered himself to be led into 
the music-room, and even opened the piano 
for her, then he passed quietly into the 
inner room. 

Lena bowed her head over the keys and 
sat silently for awhile, then, softly, as a 
‘mother singing to her child, she sang again 
and again the soothing Wiegenlied of Schu- 
bert’s, which she had first sung to him, 
Suddenly, old Priscilla shook her roughly 
“Come out here! Such a thing you never 

My great, strong 
has n't you 


heard! He’s crying! 
master, he is! He 
know, in so long, that was the trouble 
Nothing would put him tosleep. There 
he’s lain and tossed and tossed, and now, 
oh! such a thing! When you began to 
sing, I crept in to look at him, and first it 
did n’t seem to catch his ear, then he be- 
gan to sigh, and sigh, and to grow more 
quiet, and then the tears dropped down his 
cheeks! I saw them with my own eyes, 
and the Doctor thinks he’s going right to 
sleep now; and if he does, perhaps he might 
get well. Oh, Miss, to think on't! and you 
did it all, I do believe!” 

“ Pray God, it may be,” said Lena. “ Take 


slept, 


me some where to wait, and come and tell 

me what the Doctor says.” 
“Lena, you've done it!” 

ous Jack said, as he put his head in at the 


The impetu- 


He's asleep ! and the Doctor sends 
you his promise not to leave him. Put on 
your bonnet and come. We'll come back 
early in the morning and see how he is.” 
Lena lay as if unconscious, on the couch 


door. 


in old Priscilla’s room. 





naturally large, and full of intense feeling. | 


“Do you go home and leave her. ‘ It was 
| too much for her, poor girl! But I'll bring 
; . 

| her round all right. 


evening and you ‘ll see.’ 


Come back again this 


Cuapter LV. 

| The news of Rigardi’s dangerous illness 
jhad spread rapidly, and almost before he 
was able to leave his room, kind friends 
| had taken possession of him, and carried 


| him into purer air to recruit at leisure his 
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wasted strength. Even the good old Pris- 
cilla, after renovating her master’s rooms, 
had locked them up and gone off herself. 
So there was no longer any reason for hang- 
ing about the old place on the chance of 
hearing news of the Master. 

Jack had gone to devote himself tc 
study. Her home was for sale, and Lena 
would take a room away from this quiet 
neighborhood down in the busy city where 
the crowd could find her, and her name, 
which was already becoming favorably 
known, would, she hoped, soon be of ap- 
preciable value to her, for Jack's; sake 
more than for her own. 

The world was full of sadness for her. 
Since the day when she sung the Master 
back to life, she had no heart to sing. 
Yet was she hungry and famished for 
music, which was her life, until one day 
she thought to herself, “I will go into some 
church; there I may perhaps hear music 
and find rest and solace for my homesick 
soul,” 

Drawing her veil closely about her, as if 
to shut in her trouble from the careless 
throng, she passed into the church. 

It was already nearly full and people 
were still pouring in, Not until she had 
seated herself in a remote corner did she 
find that funeral services were being con- 
ducted. 

So great was the crowd that it became 
impossible for her to leave, and from her 
corner she was compelled to listen to the 
idle talk of those about her, which not even 
the solemn strains of the organ could sub- 
due, until it seemed to her as if her heart 
would break. 

“Sad affair, very,” said one “ just getting 
better when a relapse set in and carried 
him right off.” 

“Very popular, wasn’t he?” asked an- 
other. 

“Why, the whole town went mad over 
him, Girls by the dozen would go in 
mourning for him if they could.” 

“How about a love affair being mixed up 
with it?” 

“Oh, that’s a sad thing; fine girl, splen- 
did voice—going to sing in some church 
this fall, but they say she’s quite broken 
down—some say she'll never be able to 
sing any more. It’s a thousand pities.” 

Once Lena turned and tried to frame the 
question, ‘‘ Was it Rigardi?’’ but her breath 
died away—she had no power to speak. 
Alas! the sad truth seemed only too sure, 
for her heart said, ‘‘Who else in all the 
town so loved as he? and, did not the cir- 
cumstances partly accord with the facts, 
perhaps?” 

She sat stupefied until the crowd began 
to move, and she heard them saying— 

“Better go to the cemetery—saving all 
the fine music till then—Liederkranz going 
to sing the last thing he wrote. He said 





something about their being able to hear 
his voice in it—very dolefully pathetic 
thing, they say.’ Go? howcould she help 
it! she had no will to stay away. 

Taking one of the last seats in the train, 
she sat wrapped in her veil, with her eyes 
closed to the world about her, until a sud- 
den stop, a sense of a subdued, rustling 
crowd, a breath of fresh country air, brought 
her to a realization of the place and its 
surroundings. 

Yes, yonder was the spot where they 
had laid her father, there she would go. 
What fitter place to bear this last trial, as 
it seemed to her, that her heart could bear ? 
Lingering behind the crowd, with eyes cast 
down, she saw nothing, heard nothing, 
until at length in the far corner of the 
cemetery she threw herself down under 
the low-spreading trees, and yielded to un- 
controllable grief. 

The sound of men’s voices singing the 
saddest and most touchingly beautiful re- 
quiem, freed her long controlled tears. 
Perhaps no other key could have so easily 
unlocked the fountain of her grief. As the 
strains rose in solemn cadence over the 
quiet, sacred place, and died away in 
silence, that silence with which no other 
can compare—a holy resignation filled her 
heart. Once more she turned her foot- 
steps to mingle with the throng. 

It was nearly twilight when she entered 
the door of her dwelling, with aching, 
empty heart, and a feeling that there was 
no longer a home for her in this world— 
her heart had lost its refuge. She turned 
into the dimly-lighted room, when a voice 
said— ‘ 

“T have been waiting so long for you!” 

With a sob she sank at his feet and fran- 
tically clutched his hands, 

“Oh, my Master! I went to the church 
and thought it was you. I thought I had 
been at your—Oh! I can n't say it!” 

‘My poor bird, I returned that I might 
go to poor Tamerini’s funeral, and I came 
here from the church to find the one who 
had saved my life forme. And you were 
gone. You have been through all this sad 
scene! my poor singing bird. Are you 
glad that my life is not gone yet? for I 
have come to give it to you; it is no use to 
me unless you take it and love it, and care 
for it. If you will not try to love me as I 
do you, I declare I will not live any longer,” 
he said in his old impetuous way. 

“Then live forever, my Master,” she 
said, softly. 

Lena's voice was never heard in the 
church choirs, but the old home became a 
singing bower. And as Jack said, when 
he came home, 

“T say, Lena, would you have believed 
the old fellow would have made me sucha 


good brother? And you see he would n't if 


he did n’t think you were an angel. I do 
believe he's afraid to take his eyes off you 
for fear you'll vanish into thin air.” 





From the Song Messenger. 


MY VOCAL TRAINING CLASS. 


BY FREDERICK W. ROOT. 


I don't know as it was interesting to 
them—the members of that class—it cer- 
tainly was to me, and perhaps will be to 
you, reader of this paper. 

At half-past eleven o'clock on the open- 
ing day of last summer’s session of the Na- 
tional Norma] Institute, there assembled 
in one of the class-rooms of the Chicago 
University a company of gentlemen, nearly 
all teachers, and representing many of the 
States of the Union. I took my place be- 
fore them for the purpose of conducting a 
vocal training exercise. A glance at the 
faces showed me the characteristics I should 
meet—good Yankee intelligence, a strong 
interest in the subject, a willingness to fol- 
low directions, with here and there, per- 
haps, a look from those who had heard 
that my system differed from those com- 
monly accepted which seemed to say, 
‘ Prove it if you want us to believe it! You 
have taken a stand in opposition to famous 
theorists, now prove that you are right!” — 
which was eminently satisfactory to your 
humble servant. What more could any en“ 
thusiast ask than intelligence, interest, and 
willingness on the part of the hearer, and 
an opportunity to prove his doctrine! I be- 
gan my statements about the philosophy of 
tone production, saying, in effect, that the 
development of any of the muscular tissue 
of the body comes through exercise; the 
best kind of exercise is that performed 
without rigidity and nervousness, but 
flexibly and naturally; so, as the tone is 
formed primarily by the vibration of cer- 
tain muscular ligaments, and as all the 
vocal organs are delicate, and, at first, 
sensitive, the primary steps in vocal train- 
ing or exercise should evidently be to— 

1. Produce tones easily and naturally. 

2. Feel at repose, leaving all muscles 
flexible. 

3. See that there be no distortion of the 
face. 

The necessity of this latter caution is 
seen in the fact that certain ones, from 
previous habit, will seem to comply with 
the first two points, while failing on the 
third. The voice expresses emotion to the 
ear, the face to the eye; these two expres- 
sions always agree, as the choking cry of 
grief is always accompanied by distortion 
of countenance; from which may be seen 
the connection between the face and the 
throat, and the difficulty of keeping the 
latter at repose while the former expresses 
uneasiness. 

A weak and unsteady pressure of breath 
from the lungs, like the weak and unsteady 
drawing of a bow over the string of a violin, 
results in a poor quality of tone; also the 
habit of inhaling fully is an invaluable one 
to a singer, so— 

4. Inhale fully, and press firmly and 
steadily with the breath. i 

The first pitches used were those easiest 
to sing:.the vowel sound, ah. Upon put- 
ting the foregoing in practice it was no- 
ticeable that many held their mouth nearly 
closed, which made it necessary for me to 
explain that the lips and teeth should not 
be allowed to obstruct the vibrations, and 
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that a round apertue was more favorable 
to a good tone than a flat one ; hence— 

5. Open the mouth sufficiently. 

These points were put upon the board, 
where they would serve as memoranda, 
and we went to work at them. There 
might have been, here and there, a slight 
undercurrent of disappointment that I had 
said nothing startling, and had only 
enunciated a few homely truths; however, 
nothing appeared on the surface but at- 
tention and interest. 

My plan was to begin with general 
practice upon each point, and then do in- 
dividual work enough to satisfy myself that 
each member was at least started in the 
right direction. The first time round the 
class with a single tone brought to light 
almost all forms of error in giving out the 
voice—distorted tones, hasky tones, smoth- 
ered tones, shaky tones, while the cases of 
spasmodic breathing, wry faces, and rigid 
muscle were numerous. All! faults, how- 
ever, began at once to give way before a 
vigorous application of the principles laid 
down in the outset, and by the end of our 
first exercise there was a perceptible im- 
provement in the general volume and 
quality of tone. 

It was very satisfactory to observe that 
those of our number who had been over 
this ground with me in our class of '72 
delivered their voices almost beyond crit- 
icism. . 

In this way, recognizing true principles 
and working faithfully to conform to them, 
we took up successively the formation of 
the higher tones of the voice, both open 
and covered, enunciation, sustained sing- 
ing, qualities of tone, and many of the 
points in song-singing, and with our hour's 
work each day, succeeded before the close 
of the term, in bringing all to such an un- 
derstanding of these points as comes by 
actual experience. Then the quality and 
power of tone, the ease of its delivery, the 
clear enunciation, the steadiness of a cres. 
or dim., and the contrasts of clear and somber 
displayed by the class were highly gratify- 
ing to the teacher. Here and there one 
would “squeeze the throat,” sing as if it 
were head work, or in some way transgress 
the rules through momentary carelessness; 
but the ensemble was such as to illustrate 
strikingly what progress can be made in a 
short time if the work is upon the right 
track. One especially noticeable feature 
of the improvement was in the matter of 
enunciation. Each day the class went once 
through the enunciation exercise song, 
page 22, School of Singing, making the ac- 
tion of the muscles of articulation very 
prompt and forcible, which enabled them 
at the end of the term to sing (in chorus) 
the song, “ Tell me,” (p. 110, 8 of 8.,) so dis- 
tinctly that every one of a considerable 
number of persons constituting the audience 
could distinguish every syllable, the song 
being one not familiar to them. 

One of the most interesting episodes to 
me, in the work I am describing, was this: 
At one of our exercises I called upon 
several individuals to come forward and 
teach the class the first steps in the art of 
singing, the class seconding the plan by 
singing as beginners, and allowing them- 
selves to be taught. The trial proved satis- 
factory, and I felt convinced that these 
gentlemen, returning to their homes and 
working with their music classes, would be 
efficient aids to the true method of singing 
in its struggle with the effete theories of 
the old school, 
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| is better to encourage evident presocity, 


By F. N. S. 





MUSICAL PRODIGIES. 
In the preceding chapter we commenced 
our examples of prodigies with Lulli, who 
was born in 1633. We might have ante- 
dated that year and given several other in- 
stances more or less worthy of note, but 
that starting-point is sufficiently remote to 
furnish all the “ precocity’’ required in our 
argument. Genius has been the same in 
all ages, advantages of study and the en- 
hanced aid of enlightened progress having 
only served to develop, deepen, and per- 
petuate it. 

Several other names, more or less promi- 
nent, appear on the historic page of music, 
during the sixteenth century, to whom the 
record accords more or less “ early genius;” 


but the year 1684 gives us our grandest 


exemplar, Handel, to whom we have al- 
ready alluded in general terms. It is a 
well-known fact that Handel's “ mens 
divinior” was exceedingly manifest even in 
infancy, so much so, in fact, as to cause his 
father, who had other plans for his son, 
great alarm lest this passion for music 
should interfere with those plans. Deter- 
mined at all hazards to put a stop to all 
that sort of thing, Handel pere laid a 
strong embargo upon all music, musical 
instruments, and musicians, forbidding 
demonstrations in the least approximating 
toward the “divine art,’ in his house. But 
he found that it was easier to order than 
to enforce obedience, as fate had decreed 
somewhat adversely to his pet scheme. 
Through the aid of one of the servants, to 
whom the world owes a great debt of grati- 
tude, the determined child obtained an 
old spinet, and hid it in an old garret or 
lumber-room, and there was born our 
“Choral King.” Would that some in- 
spired artist would reproduce that scene! 
The low-roofed garret with its incongruous 
piles of disordered rubbish, the old spinet, 
and the infant student hard at work trying 
to work out the harmonies which even then 
filled his young heart, while waiting with- 
out the door stands his loving, faithful 
friend, keeping guard against surprise, and 
bending in spiritual veneration before the 
even then glorious genius of his boy master. 
Such a scene might inspire any artist, and 
reproduced upon the historic canvas, 
would insure for itself and its creator a 
warm place in the hearts of all who love 
the sublime compositions of Handel and 
venerate his memory. 

In this garret was nurtured into strength 
that great and immortal genius, to which the 





world owes many of its grandest musical 





treasures to-day. We think the case of 


| George Frederic Handel alone, is sufficient 


to establish the correctness of the theory 
we put forward early in this article,—that it 


even though in many cases it may come to 
naught, than that the world should be de- 
master and 


prived of a possible great 


teacher. How would it have been for Art, 
had Hogarth’s rule been fully carried out? 


But for the accident of the father of Handel 


| yielding to his young son’s weeping request, 


to let him go along with him upon the occa- 
sion of his visit to the palace of the Duke 
of Saxe-Weissenfels, that sagacious noble- 
man would probably never have heard the 
child play on the organ, and Handel's 
father would doubtless have persisted in his 
intention of making his son a lawyer 
(according to some authorities, or a doctor 
according to certain others.) In either 
event he would have been lost to music. 
Upon what slight 
mighty results! and to what an apparently 


events are hinged 
trifling accident, do we owe our great Mas- 
ter of Sacred Music! But Handel's life has 
been so frequently presented to the public, 
that there are but few to-day, who are not 
perfectly familiar with its slightest details. 
Our apology for dwelling upon him at such 
length is, that his life seems to us to fur- 
nish the best proof of the truth of the po- 
sition we have assumed. 

In speaking of Handel, we are involun- 
tarily reminded of his friend Mattheson, 
who was his first acquaintance in Hamburg, 
and who introduced him into the theatrical 
world of thatcity. Of him Victor Schaelcher, 
Handel's biographer, says, ‘‘ He was a shoot- 
ing star in the musical firmament. At the 
age of nine he composed cantatas in which 
he sang the leading parts, accompanying 
himself upon the organ. At eighteen he 
wrote his opera ‘ The Pleiades,’ sustaining 
the most prominent character himself.” 
This somewhat erratic genius, composer, 
instrumentalist, and vocalist combined, 
seems to have been seized with a convic- 
tion that he was not the possessor of the 
“mens divinior,” as we learn that having ac- 
quired a knowledge of the English lan- 
guage at the age of twenty-five, he re- 
nounced music, and accepted the part of 
secretary of the British legation at Ham- 
burg. Thus closed his brief, but somewhat 
brilliant musical career. 


-—_--—__—__—_-.—» 

The guild of musical and dramatic critics 
who “write up” concert and dramatic 
performances for the papers, especially 
those of country towns, are, in the mass, a 
sorry set. They seem to think that a hash 
of flattery, bad taste, and adjectives in 
the saperiative degree, is all that is neces- 
sary to please the performers and the pub- 
lic. They do an immense amount of harm 
by obstructing the growth of esthetic cul- 
ture, and should be banished forthwith 
from the Republic of Art and Belles Let- 








ters.— Georgia Musical Eclectic. 
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NEW YORE. 


The amusement world of the metropolis is teeming 
with all the wealth of novelty. The panic in financial 
circles still continues its embargo upon trade, and the 
withering breath of Wall street has in a great degree 
blighted much of the managerial hopes centered in the 
Still, despite 
the depressing influence of matters financial, the rival 


attractions secured at such vast expense. 


operatic managers have received a fair amount of en- 
couraging support, but not what they would have re- 
ceived under a more cloudless monetary atmosphere. 
One would scarcely imagine, while sitting in the bril- 
lianily lighted auditorium of the Academy, or Grand 
Opera-house, beholding the rich and costly toilettes of 
the audience, and listening to the costly notes of the 
artists (the only notes issued on checks in our city, just 
at present), that we are undergoing such a financial 
disruption as that which even now is threatening the 
world of Mammon. 
that ‘‘ the times are out of joint,’’ but after the curtain 
falls and the the prac- 
tical outside world speedily demonstrates the painful 
but indisputable fact that the end of the trouble has not 


It is hard to realize at such times 


lights are out, a return to 


yet come. When it will arrive, I leave to far more ex- 
perienced financiers than I am to foretell. 

The several operatic managers, Italian and English, 
have inaugurated their respective seasons, and are well 
That the present Italian 
troupes are among the strongest we have as yet been fa- 


advanced in their tours. 
vored with, is undeniable, and it is somewhat difficult to 
After a thor- 


ough and impartial canvass of the claims of both, how- 


decide which is entitled to the first place. 


ever, Lam well convinced that, comparing each artist 
with his or her rival, the Strakosch Troupe is a little in 
advance. But Maretzek is in possession of certain ele- 
ments which may, before the season closes, make his 
position in the race an even, if not a winning one. 
Nilsson has appeared, thus far, in Traviata, Trovatore, 
Mignon, Faust, and other favorites, and has, of course, 
won the entire favor of her several audiences, The crit- 
ics are somewhat at variance concerning the merits of 
the artists, but they are all agreed that the prima don- 
na’s voice is mach improved since her previous visit to 
us. Mile, Torriani has secured a due amount of appre- 
ciation for her lyrig abilities, her chief deficiency seem- 
ingly being a lack of force, both in voice and action. 
This was, perhaps, less manifest in Ernani than in 
Lucia, which latter role requires an immensity of lyric 
power, as well as great vocal resources. Miss Cary, as 
Agucena, in Trovatore, proved her claim to the first 
position in the contralto roll of honor, her rendition of 
that really trying role being all that could be desired, 
both vocally and dramatically speaking. Since our un- 
paralleled Adelaide Phillips quitied the lyric stage, Miss 
Cary has furnished the only Azucena worthy of compar- 


ison with that of Miss Phillips. Campanini has won 


for himself the admiration of all, and even the critics 


seem united, to a certain degree, in praising him. Still 
now and then appears a word of dissent, presented, 
doubtless, for the purpose of appearing iwpartial in 
For my own part, I deem his Manrico to be an 
exquisite effort, and I doubt not you will agree with me. 


criticism. 


Signor Campanini is indeed an artist of immense talent, 
and will unquestionably prove a great acquisition to his 
Of M. Capoul 
I will only say that he seems to have improved some- 


manager before the close of the season. 


what during his European tour, and sings with rather 
more vigor than formerly. The ladies will no doubt be 
pleased to learn that he is as ‘‘ handsome as ever.” (Iam 
no judge myself, but as I heard an enthusiastic Fifth 
avenue belle render the above verdict, a few evenings 
ago, I have no question of its entire truth.) Of Signors 
Del Puente, Nannetti, Strakosch’s other 
new aequisitions, I can only speak in a somewhat quali- 
fied manner, as thus far I have seen nothing to warrant 
any excessive enthusiasm. They are all good, singing 


Maurel, and 





correctly, with good voices, fine execution, and fair 
acting, but are somewhat lacking in power and fervor. 
Still, them a full 


recognition from their audiences, and they 


their efforts thus far have secured 


are each 
popular in our city. The chorus and orchestra were 
not as good as they should have been on the opening 
nights, evincing great want of rehearsals, but the enter- 
prising chefs d’orchestre, Muzio and Behrens, have rem- 
edied much of this, and a rapid improvement has re- 
sulted from their labors. 

Maretzek’s troupe comprises the sprightly Lucca, who 
is now an American by naturalization, and who is, if 
possible, more bewitching than ever. Her many ad- 
mirers claim for her that she has improved in vocaliza- 
tion, and as she always was the best actress on the lyric 
stage, she is entitled to the first position among the 
donnas of to-day. "As this is to a great extent a matter 
of opinion, I will not attempt any decision of the ques- 
tion, merely conceding the vivacious little charmer all 
the merit to which entitled. Certainly her 
Mignon is a powerful presentation, and in that role, at 
In La Fa- 
vorita, in so far as the necessary acting is concerned, she 


she is 


any rate, I consider that she has no equal. 


stands very near the head of the list, the defects, if any, 
being in the vocal requirements of the character. Her 
**Oh Mio Fernando” is a glorious piece of genius, and 
goes far toward excusing all other defects. Mlle. Ilma 
de Murska, the secunda donna, who made her American 
debut in this troupe, is an artist of grand acquirements, 
and comes very near to usurping the honors of the prima. 
Her voice is almost limitless in compass, exquisite in 
development, full in ornamentation, while her acting is 
indeed superb. Her Lucia is pronounced a grand per- 
formance, and her Amina completely won all hearts. 
She will prove a wonderful favorite, and amply demon- 
strate the wisdom of the manager in securing her. 
Signor Tamberlik may well be styled “‘a majestic ruin,” 
although perhaps the latter word is a little too much to 
say, as he is not “‘a ruin,” thongh fast tending thither- 
ward. Whatcan be expected ofa tenor after more than 
Still, there 
is much of the glorious artist yet remaining in him, and 
at times there flashes up a meteoric flame, as though the 
fire of his gl rious genius was again bursting out, and 
we can but regret the wasting away of what must 
have been magnificent powers. He is still an artist 
worthy of appreciation, and wins his audience despite the 
evident decay of his voice. Messrs. Vizzani, Jamet, and 
Maii have severally eppeared to advantage ; the orches- 
tra and chorus are fair; the stage appointments, scenery, 
etc., are excellent, and the season thus far has been a 
good one. 


thirty years of constant professional labor ? 


Kellogg has opened her season of English opera in 
Philadelphia very successfully, I learn, and is soon to 
make this city a visit. When she does so, will be pre- 
pared to speak more in detail. As you are to have her 
in your city before we do, you will be better able to post 
me. I have no doubt of ber success, as she is deserving, 
and isan American. I fear, however, this last is some- 
what against her, to the shame of our people be it said. 

Salvini, the great Italian tragedian, has veni'd and 
vidi'd, but has vici'd only comparatively. Our critics 
are somewhat at variance concerning his merits, and 
although the prevailing verdict is essentially favorable, 
there is manifest a sentiment of dissent as to the tran- 
scendent genius it has become fashionable to ascribe to 
That he is truly great, I am well convinced, but, 
as has been the ill fortune of many who have preceded 


him, his heralding has raised anticipation to so high a 


him. 


pitch that perfection exceeding even the bounds of pos- 
sibility, would fail in securing a full realization. He is 
grand, glorious, but not unrivaled. Signora Isolina 
Piamonti, who assists him, is entitled to an extremely 
high degree of praise for her powerful representations, 
and criticism seems to stand spell-bound before her. At 
all events, our critics fail to discover any serious defects 
in her impersonations, and indeed, if there be any, I 
have failed to see them. You are promised a great treat 
when this fine company appears in your city, as they 
will do soon. 

Other events of minor note are transpiring, but my 
letter has already exceeded its limits. 








INDIANAPOLIS, IND. 
Have you entirely recovered from your panic, or do | 
you still have to buy your anti-prandial lunch and post- 


prandial cigars with certified checks, indorsed by the 


clearing-house? A friend of mine says that a cor- 
respondent in Cincinnati wrote him that the panic had 
so tied up everything in the shape of finance in that 
city, that a man named ‘‘Check” was thrown out of 
the clearing-house, because he was n't marked “ certi- 
fied”? on the back. I don’t believe it, but is ita fact? 
We of the Hoosier capital were not much troubled in 
that way, as the mischief was exceedingly brief, and is 
now nearly ended. Why is it that these financial irreg- 
ularities exercise such an immediate effect upon every- 
thing connected with the entertainment line? I can't 
understand why they should; I only know they do, and 
that our recent little panic was like all the others. 

The Academy is having a very good season, everything 
considered, and I hope will continue to do so, as Messrs. 
Leake & Dickson are doing everything they can to fur- 
nish us with the very best entertainments in their 
power. Later on, I shall beable to give you something 
concerning the doings of our choral societies, all of 
whom are busy and prosperous. The Choral Union are 
rehearsing Neukomm’s ‘“‘ David" and Mendelssohn's 
‘Hymn of Praise,” under the direction of Prof. J. 8. 
Black, who was unanimously re-elected director at a re- 
cent meeting. The attendance promises to be equal to 
that of former years, and the interest is well sustained, 
the members evidently meaning business. 

The Euterpean Society have taken up ‘ Spring,’’ the 
opening portion of Haydn’s “Seasons,’’ and are doing 
extremely well with it. An evening passed with this 
thriving organization is really a pleasant and profitable 
occasion, both from the excellence of this grand work, 
and from the creditable manner in which it is rendered 
even thas early in the season. Our genial and ever- 
smiling friend, ex-Mayor Macauley, was re-elected 
president; Prof. Ora Pearson, director, and H. 8. Sted- 
man, pianist. The members are prompt at rehearsals, 
but might be a littl? more so, and the season has 
opened under favorable auspices. They purpose resum- 
ing their regular monthly entertainments soon and con- 
tinuing them through the season. By the way, an event 
of some considerable interest, to two parties at least, re- 
cently transpired in our city. I allude to the marriage 
of Mr, James T. Crans, of the Euterpean Society, and also 
of the Cecilian Glee Club, which took place on Wednes- 
day evening, October lst. Mr. Orans is well known in 
musical circles in this city, aud his marriage has called 
forth the warmest congratulations of his many friends. 
Our Mwnnerchor Society, under the direction of Prof. 
Max Leckner, assisted at the recent dedication of Lie- 
derkranz Hall in Louisville, and received very high 
commendations from the many musicians present. 
Their monthly entertainments commenced on Monday, 
October 20th, and will continue through the season. 

One of the features of our musical season will doubt- 
less be the concert by Mr. Albert R. Parsons and Miss 
Van Ness, of New York, assisted by Mr. and Mrs. M. H. 
Spades, which is to take place in the Academy of Music 
atan early day. The excellence of the artists who are 
to take part in this entertainment, as also the rare se- 
lectione which constitute the programme, renders this an 
event of great importance. Will seud you a better ac- 
count hereafier. 

I congratulate you upon the October Visrror, which 
is really one of the best I have ever seen, and I have 
heard several expressions of a similar opinion. 0.8 





BOSTON. 

“The panic days are on us, the saddest of the year."’ 
The old poet localized, but whether improved or other- 
wise, is an open question, That our managers are feel- 
ing its force, a glance at their several cash-books will 
testify. Still the business of the several houses has not 
been what could with perfect propriety be styled ruinous, 
as the patronage bestowed upon them has been greater 
than might have been expected, considering the gloomy 
aspect of matters financial. How long this period of 
glorious uncertainty is to continue, is among the ques- 
tions of the future. Oue point strikes me in this con- 
nection, that our theatrical managers should congratu- 
late themselves, as Mr. Shewell doubtless does, that what 
little patronage there is in the amusement line, is not to 
be divided among so many as in former years, as the de- 
truction of the Globe removed one formidable rival from 
the field. 

The Boston Theater has just closed a very successful 
engagement with Mr. Edwin Booth, which was the lead- 











CHURCH’S MUSICAL VISITOR. 








ingeventofthe month. Mr. Booth has been as well sup- 
ported during this engagement as he will be inany other 
theater in this country, the cast being strong in all essen- 
tial particulars; scenery, appointments, properties, cos- 
tumes, and all other adjuncts, also being all that could 
be desired. The principal features of this engagement 
were Hamlet, Othello, Merchant of Venice, Richard III., 
Richelieu, and Macbeth. In this last, the full original 
music of the tragedy was given by the Boston Choral 
Club, in a manner never heard outside of this city, as 
we are fortunate in the possession of an organization 
who devote a great deal of time and study to the prac- 
tice of theatrical music. Mr. Shewell and Mrs. Thos. 
Barry rendered efficient support in the leading charac- 
ters of the cast, and were extremely successful, the 
former particularly so. This engagement was a great 
success in every respect, and I question whether any 
other attraction could have been presented by the man- 
ager by which he could have so successfully bridged over 
the dark days of financial discord and distrust. 

At the Museum the usual round of variety has been 
presented in the perfect manner characteristic of tha: 
establishment. Mr. William Warren, the veteran 
comedian, still continues to delight his many friends 
and admirers; and Miss Annie Clark, who has for so 
long a time continued at the head of the company of the 
Museum, is still there. The company also includes 
many of the old favorites, as the management do not be- 
lieve in parting with their old servants, particularly 
when they know that the public want them. 

Our musical societies are busy ; the Boston Choral, on 
a variety of classic works, and the venerable parent, the 
Handel and Haydn, on Bach's “* Passion Music," Paine’s 
“St. Peter,” and other works, with an eye to their 
forthcoming Triennial Festival in May next. Carl 
Zerrahn, the king of choral conductors, still wields the 
baton, and in his hands the interests and progress of the 
society are secure and assured. Mr. L. B. Barnes, pres- 
ident of the society, announces that he is writing a 
“History of the Handel and Haydn Society,” and as 
that gentleman has had many opportunities for acquir- 
ing material for such a work, I have no doubt it will 
be one of vast interest, and shall look for its coming 
with impatience. All lovers of choral music, and all 
who appreciate the labors of this really glorious old so- 
ciety in the cause of musical progress, should feel a warm 
interest in this book, and insure for it an extended sale. 

In music we have had severa) minor treats, but await 
the coming of the several opera troupes for the full cul- 
mination of our hopes. We observe, with pleasure and 
some little impatience, accounts in the journals of other 
cities, of the opening performances of the several opera 
troupes, and bide our time as best we may. In the mean- 
time we are enjoying the occasional concerts of our 
home talent, and have had some really fine ones, I as- 
sure you. A Hopsire. 


MILWAUEEE, WIS. 


Matters in the Cream City are still quiet; in fact, ‘‘ there 
is nothing stirring but stagnation,” to quote that ancient 
but expressive Hibernianism. The panic has seriously 
affected all matters pertaining to business or finance ; 
and as you are well aware, when any stringency affects 
the money market, our practical race of enesthetics im- 
mediately visit their shortcomings on music and her 
kindred concomitants. Any attempt to reason away 
this disagreeable, but painfully palpable fact, would be 
useless, and so we must accept the disagreeable truth 
with what grace we may. At any rate, amusements 
have not received the attention they doubtless would have 
had, were our financial atmosphere brighter. We are in 
hopes that a better order of things is coming, and that 
matters pertaining to the wsthetical order «f things will! 
be in receipt of that attention they should enjoy. Speak- 
ing of art, we are jubilant, but not proud, over our new 
Art Gallery, established through the indefatigible exer- 
tion of Mr. Frodsham and others. When fully under 
way, we would be well pleased to have all our friends 
call on us and share in ite treasures. With the excep- 
tion of Theodore Thomas’ matchless orchestra and a few 
other similar affairs of minor importance, our musical 
entertainments have been but meager. Later on, I hope 
to send you tidings of still other rich treats, as our 
choral societies are at work and promise a fine season. 
Speaking of Theodore Thomas, recalls the following in- 
cident of his last concert in this city. The day follow- 
ing, I met o musical friend, an ardent musician and eon- 





noisseur, who said to me indignantly, “What do you 
think! At Thomas’ concert last evening, I saw a white 


* musical people ?’’’ It certainly docs not look extreme’ y 
otherwise, if but one man was unappreciative. I have 
seen dozens fall asleep under similar circumstances, and 
as a whole, I think we are ‘‘a musical people.’ 
matic affairs we have run light, the engagement of Mrs. 
Bowers at the Grand Opera House being the most note- 
worthy event. Manager Deakin is stil! furnishing us 
with a due share of all the good things that are to be 
had, and is duly appreciated, but might bea little better 
patronized. 

By the by, your excellent article on ‘‘ Musical Prodi- 


In dra- 


gies ’’ promises well, and will doubtless be valued by all 
who desire information upon the old times and old mas- 
ters. I read it with interest, as I shall those which are to 
follow. Such articles are just what is required for a 
journal like the Visitor. While reading it, I was forci- 
bly reminded ot an instance we have in our city which 
may properly come under the head of prodigy. A young 
daughter of Mr. and Mrs. Edward Simpson—Cheridah 
Florence Simpson—aged four years, is a performer upon 
the piano-forte, and in by no means a childish manner 
either. Her performances are really wonderful and give 
evidence of musical genius of no ordinary degree. Her 
conception of harmony is acute, and by it she is ena- 
bled to fit a good base and arpeggio or full chord accom- 
paniment to any melody which strikes her fancy. Dis- 
cords she rarely makes, always correcting immediately 
any false notes she may play. Of course, with her short, 
childish fingers, octaves are an impossibility to her, but 
she manages very well with thirds, fourths, and fifths, 
and her filling in is always ingeniousand pleasing. This 
wonderful precocity first displayed itself when she was 
about three years of age, at which time she frequently 
surprised her mother, who, by the way, is herself a 
pianist of an unusually high order of excellence, by re- 
producing portions of some pieces she had heard. Many 
of our best musicians who have listened to this little 
pianist, describe her performances as remarkable, and I 


assure you they are indeed so. 
Anns Dayre. 





MABION, OHIO. 


This is a thriving little village of three thousand in- 
habitants. Musically, the town needs a ‘‘revival.” 
There are many fine voices and a number of good ama- 
teur musicians in the place, but they all need training, 
and, after that, a proper direction given to them. 
Music has hitherto been held at a low standard, but a 
change in the right direction has come. A large Phil- 
harmonic Society has just been organized, composed of 
the best talent and material of the town, well officered, 
and with a good hall for rehearsals, and bids fair to be- 
come a power in the community for the true promotion 
of the art. The society has adopted for its text-book 
** Palmer's Concert Choruses,”’ and is well pleased with 





the work. The officers elected for the ensuing year are 
as follows: J. F. McNeal, Eeq., President; E. K. 
Clark, Vice-President ; Jno. W. McMurray, Treasurer ; 
J. W. Shrote, Secretary ; T. B. Prentice and J. M. Bar- 
ringer, Directors; and Misses Mary Moore and Flora 
Bowen, Pianists. 

The Peak & Praeger family gave an acceptable concert 
here on the evening of the 8th. During the evening, 
the writer was in conversation with Mr. Wm. H. Peak, 
who spoke in the highest terms of praise of the publish- 
ers of that excellent art journal, the Musica. Visrror. 
A gentleman said to me,a few evenings since: ‘‘ How do 
you like this style of song? "’—picking up at the same 
time a musical journal published not a thousand miles 
from here, and reading in the chorus: “‘ lam dreaming, 
darling, dreaming, dreaming, dreaming, darling, dream 
ing, dreaming, darling, darling, dreaming of thee,” etc., 
ad infinitum. Ue finished by saying: “‘I think I shall 
drop the Musical —— and take the Vistror.”’ Sensible! 
Sentiment is all right, but when indulged in ad infinitum 
ad nauseum, it ferments. Yours truly, B. 





Norg.—Our correspondents will observe that we have 
contracted their communications in several instances. 
Necessity must be our apology, and we trust they will 





all accept it with due consideration.—Ep. Visiror. 


man--yes, sir, a white man—who had paid his one dollar | 
anda half to get in, actually fastasleep while Thomas, | 
stood, leading on his host to glory. And do you call this a | 


= 
POTPOURRI. 
Tae Romance or an Amexican Gret.—To turn to 
lighter or less serious subjects, I must tell you of a 





serio-comic incident that occurred on the Pincio one 
morning last week. A young American lady resident in 


Rome, rich, talented, good-looking, and eccentric, 
acquired the habit of taking long strolls outside the 
town, book in hand, and suiting “the word to the 
action, and the action to the word."’ Upon the occasion 
in question in her elocutionary fervor she was utterly 
unconscious of the presence of a gentleman advancing 
along the path; at the moment of passing, the right 
hand was suddenly raised with dramatic force, and the 
point of the umbrella, which served as scepter or 
sword, entered the eye of the unfortunate man, who, 
with ashrick of pain, fll upon the ground insensible. 
The horrified girl stared at the inanimate body as if 
turned to stone, but the courage and sclf-possession for 
which our couuntrywomep are famous in cases of 
emergency quickly came to her aid, and dashing down 
book and umbrella, she rushed to the fountain close by, 
returning with a dripping handkerchief to bathe the 
face of the unconscious victim to her declamatory 
studies. Upon the revival of the injured gentleman she 
ascertained that his carriage was close by, and ran to 
fetch it. Asa matter of course, the young lady who had 
disfigured him for life could not leave him until safely 
housed, but entered the vehicle, drove home with him, 
and once there, transformed herself into a sister of 
charity. The sequel is not difficult to imagine. Whether 
it was remorse or pity that took possession of the lady is 
not evident, but a close sympathy sprang up between 
them—the gentleman being well educated, witty, and of 
good Roman family—and the *‘ Signorina Americana,”’ of 
Kentucky, has decided to bestow the use of her eyes 
upon her victimized admirer, for better or for worse. 

Srraws snow which Way tHe WIND BLows —A 
friend sends us the following: ‘‘ While spending a part 
of my summer vacation in a large tow. in Michigan, I 
happened into a store where music and music-books were 
sold, and, without introducing myself, entered into con - 
versation with the proprietor. Seeing a Curriculum and 
a Richardson's on the counter, I asked him which he 
would recommend. He replied that he did not know 
much about it himself; had always sold a great many 
Richardsons until he got the Curriculum, but since then, 
everybody seemed to prefer the latter. 

** Asa perfectly unprejudiced testimony to the merits 
of the Curriculum, I thought this would interest you." 

PraNo-ForTE is the name of the instrument of torture 
with which society is at present racked and tormented. 
If only the innocent were not made to suffer with the 
guilty! The increase in the amount of piano-playing, 
and the triumphant tones of our piano virtuosos, are 
characteristic of the times, and show how in our day the 
mechanical is exalted above the intellectual. Technical 
execution, automatic precision, the conversion of man 
into a machine, are now praised as the highest in art.— 
Heine. 





TERESA CARRENO. 


It is a surprising fact that nearly every great musical 
artist, before leaving our shores for Europe, pays Weber 
a parting compliment by commending his magnificent 
instruments. American pianos are admitted to be su- 
perior to European, and this selection of the Weber 
piano over all others places Weber certainly in the front 
rank of the few first makers in the world. A life spent 
from earliest childhood as a pianist in every portion of 
the world, and using, as she has done, the instruments 
of the most noted makers everywhere, entitles the opin- 
ion of Mile. Carreno, now at her full powers, to very 
great weight. Here is her letter: 

New York, May 16, 1873. 
Dean Mr. Wener: 

On my return to America, after an absence of nine 
years, when as a “child pianist’’ I had traveled over 
this continent, I was struck with the wonderful progress 
in every department of art, but particularly in the man- 
ufacture of pianos. 

My use of the Weber piano at over one hundred con- 
certs with the Patti and Mario troupe, assures you how 
highly I esteem them, and is really the highest compli- 
ment Iocan pay them. I am oot surprised at the fact 
that every great artist prefers them, for they are traly 
noble instruments in tone, having a touch which meets 
every requirement of the most exacting artist, and 
their endurance and keeping in tone bas often surprised 
me. 

Accept my warmest compliments for your pianos, and 
my sincere thanks for your kindness in furvishing me 
with such delightful instruments. Believe me, dear Mr. 
Weber, yours truly, Tepesa CARRENO, 
— Home Jvurnal, 
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THE VILLAGE DANCE (Descriptive Song), 


CUCKOO'S COURTSHIP WALTZ, 
THE TWO FLOWERS (Quartette), 








THE SEASON. 


That the present season is destined to be 
one of immense brilliancy in an artistic 
sense, and rich in variety, is manifest 
by a glance at the record, and a cursory 
view of the field of operations even as it 
stands at present. We question whether 
another such season will ever present it- 
self, and we know that history fails to re- 
cord an equal. In all the various lines of 
art, lyrical, musical, dramatical, oratorical, 
professional, or amateur, the season of 
1873-74 stands out pre-eminent as furnish- 
ing at once the greatest number of the 
finest artists ever presented within the 
brief limits of the few months allotted for 
their presentation. Let us give a brief an- 
alysis of the season as at present unfolded, 
and as promised before its close. 

The lyric world is singularly rich in ar- 
tistic wealth. Strakosch has opened the 





season with the strongest company ever 
gathered together in this country, his 
troupe comprising Nilsson, Torrianni, Cary, 
Campanini, Del Puente, Maurel, an un- 
equaled sextette. Maretzek furnishes Luc- 
ca, Ilma de Murska, Tamberlik, and others; 
and in English, our own song-bird, Kellogg, 
has taken the field, surrounded and ably 
sustained by a company who will earn an 
enviable reputation before the season 
closes. 
Mr. Edward Seguin, the veteran buffo, his 
charming little wife, Zelda Seguin, second 
only to Louise Cary in excellenee, and 
others equally worthy of mention. 
several troupes have already opened their 
respective seasons, and are to appear in 
Pike’s Opera House, in our city, as follows: 
Kellogg, November 3-8; Maretzek, 10-16; 
Strakosch shortly after. As 
Thomas is to precede the Kellogg troupe, 
opening on the evening of October 29th, 


These 


Theodore 


and continuing through the remainder of 


the week, it will be seen that we are to 
have an exquisite carnival of music, ex- 
tending nearly through an entire month. 
Interspersed with this grand banquet, will 
be several lighter and more unpretentious 
repasts, served up by our amateurs, whose 
lists are uncommonly large and worthy. 
The dramatic field presents the old and 


well-tried favorites, and also offers a star of 


glorious brilliancy, Mr. Tommasa Salvini, 
the Italian tragedian. This artist has fully 
asserted his claim to the high reputation 
which has heralded his advent among us, 
and our people will soon be able to judge 
for themselves as to his ability. Edwin 
Booth, Lawrence Barrett, John McCulloch, 
Charles Fechter, Frank Mayo, Carlotta 
Leclerq, Mrs. D. P. Bowers, Maggie Mitch- 
ell, Lotta, Jo Jefferson, John Owens, and a 
host of lesser lights are also promised, and 
thus it will be seen the drama will not be 
neglected. 

The lecture field is also well represented, 
many of the old-time favorites being still 
at work, aided by many of equal worth. 
Among the new lecturers is Gen. N. P. 
Banks, whom we have won from politics for 
a time. In readers and elocutionists we 
are also rich, as in addition to the old as- 
pirants for favor, are some really great ac- 
cessions to this class. Mr. J. M. Bellew, the 
English elocutionist, said to be the first 
of the time, and Wilkie Collins, the favor- 
ite English novelist, stand at the head of 
the new comers. Mrs. Harriet Beecher 
Stowe also essays her powers as a reader, 
having already given our people an even- 
ing of pleasure, during which several of 
the choicest scenes in her ‘‘ Uncle Tom's 
Cabin” and “ Minister's Wooing” were re- 
produced with great effect. 

And thus we are to be amused, and, we 
trust, instructed, during this exceedingly 
prolific season. 


She has secured the services of 





ENCOURAGE OUR HOME ARTISTS. 


Our readers will recall a paragraph in a 
recent letter of our New York correspond- 
ent, to the effect that though it is univer- 
sally admitted that Miss Kellogg stands un- 
surpassed as an artist, still she will not 
draw as well as many of inferior merit, but 
of foreign birth. Such an admission is a 
national disgrace, and should be speedily 
repudiated by the inauguration of a new 
order of things. It is not only humiliating 
to our republicanism to toady to foreign im- 
portations, but it is cruelly unjust, and fa- 
tally unwise, as well. How can we look for 
any decided advancement in musical cul- 
ture, or aspire to any prominence in the 
family of nations, in intellectual develop- 
ment, if it is thus we reward those of our 
workers who devote years of toil to an im- 
provement destined to be unappreciated ? 

If this has been, and it certainly has, the 
state of affairs heretofore, let it be so no 
longer. Let us receive our home artists on 
their merits, even as compared with their 
foreign rivals; and considering the im- 
mense disparity in opportunities for devel- 
opment between them, this will certainly 
be sufficient advantage against our aspir- 
ants.- But they ask nothing more, and 
may safely bide the issue. 

Let the people of Cincinnati, who have 
been the leaders in establishing an ad- 
vanced musical standard in the West, be 
leaders in this also; and when our “ peer- 
less Kellogg” arrives among us, let us show 


| her that in our city, at least, she is duly ap- 


preciated, and that we, as Americans, are 
proud of our home song-bird. 





MUSICAL FESTIVALS. 


The following article, comparing the 
musical festivals of Europe with the Cin- 
cinnati Festival, is an editorial copied from 
the Cincinnati Commercial. 

It presents in a plain and unpretentious 
way, when we consider the temptation it 
would be to many, to boast the superiority 
of the Cincinnati Festival over the most 
famous of those held in Europe. This is 
made manifest in all essential particulars, 
especially in that of having attracted and 
pleased large numbers of people, although 
the music performed was, for the most 
part, severe and classical, and not what is 
called “ popular.” 

We think the Commercial might have 
taken more notice of the composition of the 
programmes, of this festivalespecially those 
of the four evening concerts. These were 
altogether the work of Theodore Thomas, 
the musical director, and are veritable 
works of art. Most of the really great 
composers, and only those, are represented 
there. Upon no occasion does the same 
name appear twice, and the general ar- 
rangement is appreciative and artistic. In 
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the proximity of the different numbers, 
there is taste and harmony, and if Gluck, 
Bach, Beethoven, Handel, Schumann, 
Haydn, Schubert, Mozart, and Mendels- 
sohn had been present in the body, as with- 
out doubt they were in the spirit, they 
would have said, “ This is complete; this 
is high art.” 

While the subject of this festival is before 
us, we have a criticism to make. To the 
musical critics who were present at the May 
Festival, we have the heartiest thanks to 
offer. They were critical in the proper 
sense of that word. They pointed out the 
weak places, suggested amendment, and 
also praised with judicious appreciation 
and cordial enthusiasm. But in some di- 
rections, where recognition might have 
been expected, we got not a word, not a 
sign. One of the most notable of the silent 
men was Mr. John S. Dwight, of Dwight's 
Journal of Music. 

If there was any one man more than an- 
other, in this country, who was supposed 
to sympathize in a musical undertaking of 
the kind, it was Mr. Dwight. This gentle- 
man has many enemies, and they declare 
him to be incapable of sympathizing with 
anything. With the warmth or coldness of 
Mr. Dwight’s nature, we have nothing to 
do; but a certain amount of consistency is 
expected of every man, and it is positively 
required of those who take upon them- 
selves the office of critic in so pure and 
noble an art as that of music. For many 
years Mr. Dwight has leveled his barbed 
lance at the thousands of musical enter- 
prises, which took place here and there, 
and generally in condemnation. In most 
instances his caustic pen told the truth. 
The horrid trumpery of Gilmore's “ Jubi- 
lee” met with his opposition first and last, 
and when, year after year, we heard his 
prayers and eloquent demands in the cause 
of good music, we of the West resolved they 
should be granted. Cincinnati organized 
a festival in the simplest way, in the inter- 
est of the truest and best music, without 
we ps or humbug of any sort. We ful- 

lied far more than we promised, and if 
Mr. Dwight had been one of the seven or 
eight thousand who listened to the superb, 
unequaled rendering of the Ninth Sym- 
phony, if he is capable of a sensation of 
pleasure, he would have been thrilled with 
delight. Now, he was not present at the 
May Festival, yet he could not be ignorant 
of the great good in behalf of genuine mu- 
sical art which was there achieved, and he 
might at least have said one genuine word 
of recognition of the effort. As it is, the 
columns of his Journal of Music have never 
editorially expressed the slightest satis- 
faction at the results of the May Festival, 
nor given a single word of encouragement 
to the enterprise for the future. 

We do not say this because we consider 
the omission of Dwights Journal to recog- 
nize our festival as an enterprise, as fatal to 
its success or future usefulness. We but 
present our ideas of the duty of musical 
critics, and to place on record our opinion 
that a critic to be just, is as much bound 
to commend and applaud the good, as he 
is to condemn and oppose the bad, in mu- 
sical art.—[Ep, Visrror. } 








From the Cincinnati Commercial of Sunday, Oct. 5, 1873. 

THE MUSICAL FESTIVALS AT BONN AND 
BIRMINGHAM, COMPARED WITH THE 
CINCINNATI MUSICAL FESTIVAL. 


The recent occurrence of two remark- 
able musical festivals in Europe suggests 
comparisons between them and that held 
in Cincinnati last May. The foreign festi- 
va's were, that in memory of the composer 
Schumann, held at Bonn, Germany, Au- 
gust 17, 18, and 19, and the Triennial Fes- 
tival at Birmingham, August 25, 27, 28, 
and 29. 





THE SCHUMANN FESTIVAL 


Was held at Bonn because it was to this 
quiet town that the composer was borne 
when afflicted with his last illness, and it 
was here he died and was buried. 

The music of the Festival was performed 
in what was known as the Beethoven Hall, 
a building erected two years ago for the 
use of the Beethoven Centenary. Judging 
from the description of this hall the archi- 
tects have not made so much progress in 
the knowledge of acoustical architecture 
as in some parts of America even, for, we 
are told, “It is narrow, with galleries sup- 

rted by heavy beams projecting far out 
into the hall. It is only moderately high, 
not vaulted, and in the opinion of many has 
little resonance, as was clearly shown on 
the third day during the performance of 
the chamber music.” 

The programme was as follows: 


Sunpay, Aveusr 17—First Concert. 
Symphony (No. 4, D minor)—*‘ Paradise and Peri."’ 


Monpay, Avueust 18—Second Concert. 


Overture to Byron's “* Manfred.” 

Concerto (A migor) for Pianoforte. 

** Nachlied " (Ode to the Night) for Chorus and Or- 
chestra. 

Symphony (No. 2, C major)—Scenes from Goethe's 
** Faust’ (Part 3). 


Turspay, Aveust 19—Morning Performance of Cham- 
ber Music. 
String Quartette (No. 3, A major). 
a on. dpsicece Seenpapes } Madame Wilt. 
= abe dear und Rosen ”’.... D mete Diener. 
Andante and Variations for two Pianofortes. 
Songs—“ Wehmuth "’......... ......... 
“Sonntag am Rhein "’ : 
*“ Die Loewenbrant”’.........Herr Stockhausen. 
Quintette for Pianoforte and Stringed Lastruments. 





Madame Joachim. 





A musical critic says of the chorus and 
orchestra: 


“In accordance with the predominance of the instru- 
mental element, the orchestra was large in comparison 
to the choir, and placed in the center; whereas the 
main portion of the choir was pushed back on the plat- 
form, extending on the sides of the orchestra far under 
the low protruding balcony. It numbered three hun- 
dred and ninety-four (nominally) against one hundred 
and eleven members of the band. The string portion of 
the orchestra was splendid, more particularly the vio- 
lins, while the violoncello and double basses on the 
whole did not produce that firm and sonorous tone which 
their numbers led their hearers to expect. The bulk 
of them was placed far back on the platform in a line, 
and although their position may partly account for the 
slight deficiency referred to, I am inclined to attribute 
it also to the custom in Germany of placing the violon- 
cellists on level ground, and to the exclusive use of four- 
stringed double basses. The band comprised thirty-six 
violins, fourteen violas, fourteen violoncelli, and twelve 
double basses."’ 


Joachim, the greatest of violinists, was 
the leader of the orchestra, and a portion 
of the performance, chiefly the vocal, was 
under the direction of M. Wasillewski, who 
was the first biographer of Schumann and 
the trainer of the choir, the main part of 
which came from the city of Bonn. 

The intention of the managers of this 
Festival seems to have been simply to per- 
form selections of the music of Schumann, 
and no other composer is represented in 








the programme. Neither was there any 
attempt to gain notoriety by the presence 
of star performers. Mme. Joachim and 
Stockhausen, the baritone, were the prin- 
cipal vocal performers. 

The prominent interest of the occasion 
was the presence of Madame Schumann, in 
whom was centered and reflected all that 
was purest and truest and most artistic in 
the life of her husband. This sentiment 
was fully appreciated by the warm-hearted 
German audience, and upon each occasion 
of her appearance she was received with 
an enthusiasm which was tempered only 
by the intense pathos of the situation. 
This will be.appreciated by those familiar 
with Schumann’s married life and those 
exquisite songs which are its musical ex- 
pression, the “ Dichterleibe” and “ Frauen 
liebe und Leben.” 

In all ways this Festival seems to have 
fulfilled the intentions of its projectors. It 
realized a handsome fund toward the erec- 
tion of a monument to Schumann, and the 
numerous musicians and critics from Amer- 
ica, England, and the Continent who were 
present unite in bearing witness to the 
admirable performance of both the chorus 
and the orchestra, and that the enterprise 
was artistically and financially a success. 


THE BIRMINGHAM FESTIVAL. 


This Festival was founded in 1768 with 
the purpose of benefiting a hospital fund, 
and it has grown to be the most important 
of all the many musical undertakings in 
Great Britain. 

In olden times (1774) there was a chorus 
of one hundred and fifty persons and but 
eighty in the orchestra. It was the cus- 
tom to give only solos and choruses out of 
oratorios and operas, and not an entire 
composition, with the single exception of 
the “ Messiah,” which, since Handel wrote 
it, has been most popular in England. 

The solo singers who won the hearts and 
enthusiasm of the people, were the Misses 
Stephens, Corri, Travis, Fletcher, and Mes- 
dames Vestris and Catalini. In those days 
there was only one tenor, and he the great 
Braham. There was no bass. 

The musical critic of the time was no 
different a creature from those of the pres- 
ent generation, for we read of Mme. Cata- 
lini that— 

“She gave the recitative ‘And lo! the Angel of the 
Lord,’ with the utmost nobleness of conception and 
majesty of expression: first she poured forth the full 
magnificence of her prodigious volume of voice ; then, 
at the words ‘And they were sore afraid,’ she attenn- 
ated her astonishingly ductile tone to the least possible 
audible sound, and sang the words slowly in a kind of 
tremulous whisper. Such a portraiture of Handel's 
simple but strong conception congvaled the very blood. 
The mind and the judgment, recovering their duties, 
became then fully conscious of the simplicity, the deli- 
cacy, and the exquisite beauty of the thought and the 
execution which rushed ecstacy over the general feel- 
ings. 

Among the great cities, Birmingham 
does not hold the same relation to the 
world of music as do Leipsic, Vienna, Paris, 
Milan, and so on. She has no extensive 
schools of music, and does not pretend to 
be an instructor in the science, and yet the 
Birmingham festivals have held an impor- 
tant position in the history of music, espec- 
ially that of oratorios. It was at the Bir- 
mingham Festival fifty years ago, that Men- 
delssohn’s “ Elijah” first greeted delighted 
ears. Here were first performed “Saint 
Paul,” “Hymn of Praise,” “ Eli,’ “ Naa- 
man,’ and many other original composi- 
tions, vocal and instrumental. The me- 
chanical energy and large commercial 
activity of this great city of trade and 
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manufactures, have made genuine musical 
entertainments profitable, which in other 
places have been made possible only by 
subventions and other extraneous aid. 

The programme of the Festival last Au- 
gust was: 

TUESDAY MORNING. 

** Elijah "’"—Mendelssohn. 

EVENING. 

‘“*The Lord of Burleigh ’’—Signor Shira. 

** Song of the Titans '’—Rossini. 

Overture— ‘* Leonora,’’ 3d—Beethoven. 

** Alfesi lou tua "—Verdi. 

Duet—Gounod,. 

Aria—Puisute. 

Quartette—‘‘ Biancia and Falino ''— Rossini. 

Aria—“ Euryanthe.” 

WEDNESDAY MORNING. 

‘The Light of the World *’—Sullivan. 

EVENING. 

Symphony in C Minor—Beethoven. 

With orchestral and vocal selections, made up of 
McFarren (an Englishman), Rossini and lighter com- 
posers, as on the previous night. 

THURSDAY MORNING. 

**Messiah '’—Handel. 

EVENING. 
** Fridolin '’—Signor Randegger. 
FRIDAY MORNING. 


Miscellaneous concert, made up of Handel, Sphor, 
Haydn, Rossini, and so on. 


EVENING. 
—Handel. 


** Judas Maccabeus ’ 


The conductor of this Festival was Sir 
Michael Costa. 

The principal solo performers were 
Mdlles. Albani and Titiens, Mdms. Sher- 
rington, Patey, Trabelli, and Vernon, and 
Messrs. Simms Reeves, Santley, Cummings, 
Foley, and Rigby. 

The Town Hall in which the Festival was 
held seats some 2,400 persons. The price 
of tickets was more than five dollars for 
each performance. Some of the seats were 
sold at five guineas, and one-guinea tickets 
for standing places were a regular thing. 
The entire receipts for eight performances 
were £15,660, or over $80,000. 

This amount, it will be seen, is nearly 
double what was taken at the Cincinnati 
Festival, which had fully four times the 
seating and standing capacity. But at our 
affair there was no price higher than $1 50, 
and perhaps one-half of the admissions 
were at $1. 

The total attendance at the Birmingham 
Festival was 15,440. It is within limits to 
say that of Cincinnati was 35,000. 

The business management at Birming- 
ham consists of a committee of nearly one 
hundred gentlemen. The entire number 
is divided up into sub-committees of one 
sort and another, many of them connected 
with the seating of the audience, and, if 
one might judge from this fact, a musical 
audience in Birmingham is a disorderly 
crowd. Aside from the seating business, it 
seems to have required one hundred men 
to do the work which at our May Festival 
was almost altogether done by the seven 
members of the Executive Committee. The 
task was much more difficult in Cincinnati, 
for with little experience the whole plan 
was thought out anew, and executed upon 
untried ground. 

The chorus at Birmingham is made up of 
local societies and local choirs, which have 
for three years been rehearsing weekly for 
this Festival, with special rehearsals since 
last January. The orchestra was carefully 
selected from the musicians of London. 

At the Cincinnati affair the chorus was 
organized from new and partially inexpe- 
rienced material, and the effective rehears- 
als for the Festival were begun only three 





months before, But during that brief pe- 
riod, the devotion and enthusiasm of the 
singers more than made up for the lack of 
previous practice. They not only mastered 
the difficulties of four great choral works, 
and several fragments of important com- 


positions, but the music was interpreted | 


with originality, completeness of execution, 
and singular freshness and vigor. 

All of the orchestral works were executed 
with a perfectness unexcelled. That part 
of the orchestra which belongs to Thomas’ 
organization, has no rival in Europe or 
America. They are not only superior mu- 
sicians, but they have had the rare advan- 
tage of years of practice with each other, 
and under the masterly direction of the 
great director, Thomas himself. 

The comparisons we have made thus far 
show how, in all important respects, the 
European festivals had advantages which 
assured success both musically and finan- 
cially. If in either of these respects the 
American Festival had in some measure 
come short, there would have been but lit- 
tle adverse criticism. The public would 
have said, “The chances of entire success 
in a first effort were against their enter- 
prise. The actors in it have done their 
best. They have made a beginning, have 
done well, and that is all we have a right 
to expect. Let them try again.” 

The array of facts and figures we have 
presented with regard to these Festivals 
would not be of any advantage to the Cin- 
cinnati Festival, if it could not be shown 
that the music was produced with at least 
equal artistic merit. With regard to our 
musical success, we are willing to rest our 
claims upon the testimony of the critics 
who were foreign to our city. Without a 
single exception that we krfow of, these 
gentlemen bestow unstinted praise, not sel- 
dom, it is true, mingled with surprise. The 
testimony was rendered by musicians who 
had [performed under the baton of Men- 
delssohn and Costa—by professional critics, 
who had all their lives listened to the best 
choruses and orchestras of England and 
Europe, and one and all they declared that 
the “Dettingen Te Deum,’ Ninth Sym- 
phony, Schumann’s Symphony No. 2, in C, 
Liszt's Symphonic Poem, Beethoven's Sym- 
phony No. 5, in C., “The Walpurgis Night,” 
and the rest, had never been better per- 
formed. 

That the Cincinnati Festival was a suc- 
cess, is a clearly established fact in the 
minds of those who “assisted;” but the 
measure of that success could not be justly 
ascertained except by comparisons with 
similar undertakings in the Old World, and 
which were standards of excellence. 

We think the American Festival was the 
most attractive and popular of the three 
herein named. The “Schumann fest” at 
Bonn was a tribute to one composer, and 
was limited in its scope. 

Birmingham included in its numbers the 
names of Handel, Beethoven, Mendelssohn, 
and Schumann, yet the larger and most 
valuable part of its time was given up to 
original works like thatof Sullivan’s “Light 
of the World,” Randegger’s “ Fridolin,” and 
Shira’s “ Lord of Burleigh.” Now, while it 
is a laudable motive to give new composers 
athearing, it would seem as if it would have 
been better in the present case to have 
known the vaiue of the work before impos- 
ing it upon a large audience, for we judge 
from the comments of the English press 
that these original compositions were unin- 
teresting and commonplace. 





PROGRAMME OF CINCINNATI FESTIVAL. 


The following programme of the music 
performed at the Cincinnati Festival is 
given with the omission of Thursday morn- 
ing, which was the day of the school chil- 
dren, and not properly entering into this 
comparison. It may be stated here that 
Mr. Thomas desired to have the matinee 
programmes set apart in the libretto, for 
the reason that in making up the numbers 
of these concerts he yielded to the choice of 
the soloists and somewhat to what is called 
the “popular taste,” which phrase some- 
times means poor, trashy music. The even- 
ing concerts Mr. Thomas was proud of as 
being of the highest, purest order. But we 
can afford to take both morning and even- 
ing concerts in our comparison with the 
English Festival, and claim, without hesi- 
tation, and with some pride, that in all that 
makes up musical superiority, we excelled 
the Birmingham Festival, with all its pres- 
tige of more than one hundred years. 


FIRST CONCERT. 
TUESDAY EVENING, MAY 6. 


‘* Dettingen Te Deum *’—Handel. 

Symphony No. 5, C minor, Op. 67—Beethoven. 

Concert Aria No, 3—Misero! 0 Sogno—Mozart. 

Chorus—The Heavens are Telling — “* Creation * — 
Haydn. 

WEDNESDAY MATINEE. 

Overture—“ Jubilee "—Weber—Orchestra. 

Aria — Rolling in Foaming Billows—‘ Creation" — 
Haydn. 

Allegretto—‘‘ Eighth Symphony, Op. 93—Beethoven. 

Aria—Prayer and Barcarolle—* L’Etoile du Nord "— 
Meyerbeer. 

Ave Verum—Mozart—Full Chorus. 

Scherzo and March—“ Midsummer-Nigbt's Dream "’— 
Mendelssohn. 

Overture—“ Fra Diavoio ’’—Auber. 

Trio—*‘ I Naviganti ’’—Randegger. 

Waltz—‘‘ On the Beautiful Blue Danube "—Strauss. 

Aria—Sound an Alarm—*‘ Judas Maccabeus ''—Han- 
del. 

** Treumerei "—Schumann. 

March and Chorus from ‘‘ Tannhauser ''—Wagner. 


SECOND CONCERT. 
WEDNESDAY EVENING, MAY 7. 
Suite No. 3, in D—Overture, Air, and Gavotte--Bach. 
Scenes from ‘‘ Orpheus’’—Gluck. 
Overture—* Coriolanus ''"—Op. 62—Beethoven. 
Symphony No. 2, in C—Op. 61—Schumann. 
Aria—With Verdure Clad—‘“ Creation "’—Haydn. 
Chorus—See the Conquering Hero Comes—‘‘ Judas 
Maccabeus "’—Handel. 


THIRD CONCERT. 
THURSDAY EVENING, MAY 8. 

Overture—Aria and chorus, O Isis and Osiris—Chorus 
of Priests, ‘‘ Magic Flute ’’— Mozart. 

Chorus—Gypsy Life—Op. 39—Schumann. Adapted 
for orchestra by C. G. P. Graedener. 

Eine ‘‘ Faust’ Ouverture—Wagner. 

Symphony No. 9—D minor, Op. 125—Beethoven— 
With final chorus to Schiller’s Ode, ‘‘ Hymn of Joy.” 

MATINEE. 
FRIDAY, MAY 9. 

Overture—‘ Leonore "--Op. 72, No, 3—Beethoven. 

Aria—O Lord, Have Mercy—‘* St. Paul ’’—Mendels- 
sohn. 

Andante and Scherzo—Symphony in C—Schubert. 

Chorus— Gypsy Life—Op. 29—Schumann. 

Kaiser Marsch—Wagner. 

Overture—“ William Tell *—Rossini. 

Aria—No, no—* Huguenots "’—Meyerbeer. 

Waltz—Wine, Women, and Song—Strauss. 

Duet—Flow Gently, Deva—J. Parry. 

Chorus—To thee, Cherubim and Seraphim—*‘ Dettin- 
gen Te Deum "—Heandel. 


FOURTH CONCERT. 
FRIDAY EVENING, MAY 9. 

Vorspiel die ‘* Meistersinger von Nurnberg *’— Wagner. 

XXIII Psalm—Schabert—Chorns of women’s voices. 

Scena and Aria—Ab! perfido—Op. 65—Beethoven. 

Symphonic Poem—Tasso— Liszt. 

The First Walpurgis Night—Op. 60—Mendelssohn— 
Poem by Goethe. 

Hallelujah Chorus—‘‘ Messiah "—Handel. 

With all modesty we may say that the 
programme of the Cincinnati Festival was 
more varied, classical, artistic, and attract- 
ive than that of Birmingham. as 

It remains for those having the Cincin- 
nati Festivals in charge to see to it that by 
wise provision, not a step of the ground so 
nobly gained shall in the future be lost. 
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—We welcome to our table a new visitor, in the form 
of another aspirant for the precarious honors of mu- 
sical journalism, The Echo, published by Cory Bros., 
Providence, R. I., and edited by Mr. Albert A. Hill. 
This new journal enters the lists in a pleasant, sprightly 
sort of way, and gives promise of ability and usefulness. 
The musical field seems to be very well cultivated just 
at present, but, we doubt not, an able and energetic 
laborer will always find foothold; and what New Eng- 
lander wants more? Terms only one dollar per annum, 
cash, for the publishers of The Echo do not trnst--in’Prov- 
idence. 


—We note a marked improvement in the outward ap- 
pearance of the spicy Arcadian. In an mwsthetic sense, 
its ordinary style was susceptible of but little change for 
the better. This change consists in the use of a beauti- 
ful, glazed paper, which gives the sheet a clear, soft, and 
satiny appearance, agreeable at once to sight and touch. 
We are always glad to welcome this one of our metro- 
politan exchanges, as its columns are invariably well 
filled with just the sort of matter we are anxious for, 
and while reading its varied contents we are at once 
brought into sympathetic association with the several 
writers who contribute. There is a marked individual- 
ity in each department, and one feels, while examining 
any article, that he is boldiug direct converse with the 
mind which conceived it. This it is that lends the 
keenest enjoyment to journalistic readings. 


—Our usually correct brother of the Orpheus rather 
mystifies us upon a point of some little importance, at 
least to the party concerned primarily, and to every- 
body else, secondarily, as it squints fearfully toward 
ubiquity. Among his general items headed “ Here and 
There,” he says that ‘“‘J. Thomas Baldwin is to join Mr. 
Gilmore in New York,” while in his editorial notice of 
the “* Testimonial Concert to Mr. Gilmore,” he states 
that “Mr. J. Thomas Baldwin remains at his old post 
of duty, and does not remove to New York, as ramored.” 
Now, we are well aware that our old friend Baldwin is 
enough tor both cities, if required, as there is considera- 
ble of him, but we confess to a little anxiety as to 
whether he is “bere” or “there."’ Perhaps our es- 
teemed friend of the Orpheus will decide that our ques- 
tion is “‘ neither here nor there,” in which event we are 
still be—holden to him. 


—Our old friend, Dr. T. W. Williams, of the Milwau- 
kee Literary Messenger, has recently taken unto himself 
a wife, and is now in the daily receipt of the congratu- 
lations of his very many friends, both of the press and 
outside that circle. The Doctor is essentially a domes- 
tic man, and, from a personal acquaintance with both 
himéelf and his estimable wife, we have no hesitation in 
prophesying for them a long and happy married life. 
That it may be so is our sincere wish, as it is of all who 
enjoy the pleasure of their acquaintance. The recent 
change in the title of Dr. Williams’ excellent magazine, 
by which it has reassumed its original name, the Literary 
Messenger, has recalled many of the old subscribers and 
brought in hosts of new ones, and we are well pleased 
to learn that the October number was issued to a greatly 
enlarged list of patrons. We rejoice to know this, but 
deem it only a well-deserved recognition of the claims 
of a first-class literary magazine upon the support of a 
truly appreciative community. May its circulation 
still continue to increase. 

—We have been favored with a copy of the report of Mr. 
John Shillito, Treasurer of the May Musical Festival As- 
sociation, from which it appears that the total receipts 
for that enterprise were $43,834.86; expenditures, $44,- 
236.26; leaving « deficit of $401.40, which the seven 
members of the Executive Committee assessed upon 
themsel ves—$57 .34 each—and discharged the subscrib- 
ers to the guaranty fund from all obligation therein. 
We feel proud to congratulate all parties upon so success- 
ful a financial termination to this great affair, and enter- 
tain not a doubt of the entire success, artistic and 
financial, of those which are to follow. The inception 











and inauguration of an enterprise of such magnitude 
as this, involves vast expenditures of material, not the 
least among which is experience in utilizing forces, and 
we have no hesitation in asserting that no similar affair 
has ever been better conducted at the outset than was 
this of ours. But now, with the valuable lessons so 
well taught by experience, and with all the ripened 
wisdom of actual familiarity with detail to draw upon, 
what shall prevent our able corps, who did so much to 
insure the success of this, the pioneer in the series of 
Festivals, from achieving still grander triumphs in the 
future? Nothing! and we feel confident that the Cin- 
cinnati Musical Festivals are destined to become the 
standards for musical excellence in the West, if not the 
entire country. 

—We are to be extremely well provided for in the 
matter of instrumental concerts during the winter, as 
two soirees of choice instrumental music have been 
promi-ed, both of which will take place in College Hall. 
Messrs. Otto Singer, Michael Brand, George Brand, and 
Henry Eich, have issued a circular to the lovers of good 
music, and they are many in our city, that they have 
arranged a series of matinee concerts, the first of which 
will be given as above, November 27th. Tickets for the 
course, $3; single, $1. Subscription lists may be found 
on the counter of our publishers. Messrs. Carl Palliat, 
Vietor Flechter, and Robert Lehmann have also joined 
forces, and announce a series of classical chamber soirees 
ax above, to commence some time in November. As both 
these series will comprise selections forom the works of 
Beethoven, Mozart, Haydn, Mendelssohn, Schubert, 
Schumann, and others of the old masters, and as the 


artists who are to render those selections are of unques-. 


tioned ability and well known to our citizens, we com- 
mend their enterprises as in every way well worthy a 
liberal support. 

—In the excellence «f its amateur organizations lies 
the real musical strength of a community, and in this 
importaut element our city is peculiarly strong. Be- 
sides our several excellent choral societies, we have also 
one or 'wo extremely creditable amateur iostrumental 
organizations, which are really fine. Those who had 
the pleasure of listening to the artistic performance of 
the Orpheus Amateur Orchestra on the closing evening 
of the Exposition will feel, as we do, that if our ama- 
teurs are capable of such efforts, what may we not 
reasonably expect from our professionals? And in that 
department we are equally fortunate. The Orpheus 
Orchestra is made up principally of members of the 
Orpheus Choral Society, and meets once a week for re- 
hearsal, under the direction of Prof. Carl Barrus. That 
he is possessed of the proper ability for that position, 
and that his efforts are successfully directed, the excel- 
lent performance of the Orpheus on the occasion alluded 
to, as also on many other similar ones, is ample proof. 


—Without intending any disparagement of our other 
really enterprising musical societies, who, we learn 
with pleasure, are progressing admirably in their mu- 
sical labors, we feel compelled to pay a high tribute of 
admiration to the really great degree of excellence man- 
ifested in the conduct of affairs at the Harmonic So- 
ciety. We have had the pleasure of listening to several 
of their rehearsals during the month just closed, and 
have been extremely well pleased with the manifest evi- 
dences of organization, discipline, and ability in the 
several departments, which have led to the inevitable 
result in such combinations—immense and rapid pro- 
gress. We feel assured that the forthcoming concerts of 
this society will be among their very best efforts, and, 
excellent as have been their performances heretofore, 
those of the present season will far eclipse them. The 
officers are indefatigable in their attendance and efforts ; 
the members are fired with the proper spirit, and are in 
full accord with their efficient conductor, Prof. Otto 
Singer, and everything works together for a glorious 
season. The list of membership is rapidly increasing, 
many new members presenting t):«mselves at each meet- 
ing, anxious to avail themselves of such excellent op- 
portunities for instruction and musical enjoyment. 
There is no better school for the cultivation of a correct 
musical taste than is afforded by such an organization 
as the Harmonic. Upon this subject we shall speak 
more at length hereafter. Among the excellent selec- 
tions upon which the Harmonic Society is at work is the 
“Orpheus " music, which was so well received at the 
May Festival. Besides this, several of the Mozart and 
Bach ‘“‘Motets" are in rehearsal, and Mendelssoh n's 


! 
** Elijah ’’ is also to be studied. The Harmonics have a 
busy and brilliant season before them. 


—Several of our leading amateur- iave presented their 
claims for consideration during th month just closed, 
and have been received as their mei its demanded. Miss 

| Sophy Werner, assisted by Miss Emma Cranch and Mr. 
Victor Flechter, was first in the field, Octwber 2d, and 
her really delightful concert was a highly successful 
affair to all parties. Melodeon Hall was comfortably 
filled with a friendly and duly appreciative audience ; the 
several artists who took part were seemingly in excel- 
lent practice, and the result was eminently satisfactory. 
Of Miss Werner's skill as a pianist, we can only say that 
each appearance in public demonstrates an improvement 
wrought out by the most determined and perseverant 
study, and her execution gives promise of « still more 
brilliant future. Miss Emma Cranch delighted her 
many friends by the fervorand beauty of her intonation, 
the purity of her phrasing, and the general «xcellence of 
her method. Her glorious voice, always rich and full, 
has gained new beauty during her residence abroad, 
where it is evident she has well improved her time and 
opportunities. Still an indefatigable student, she is 
destined to achieve a yet more honorable position 
among our native artists. Mr. Victor Flechter played 
with his usual excellent taste, and won a well-deserved 
recognition from the audience. Miss Anna Wynne's 
concert, a few evenings later, in the same hall, in which 
she was ably assisted by Prof. Andres, was, we learn, 
also a success. Not having been present, we are of 
course unable to speak of the occasion in detail. 
On Thursday evening, 16th ultimo, Mr. M. Kaiser, a 
young graduate of the Paris Conservatory, made his de- 
bul in Melodeon Hall, in presence of a large and critical 
audience, comprising a large number of musicians, con- 
noisseurs, and others, and achieved for himself a full 
recognition of his right to be manked among our best 
violinists. Mr. Kaiser isa young man, but an arduous 
course of study under such excellent masters as are to 
+ be found in the Paris Vonservatory, joined to an evident 
musical genius, has developed a proficiency rarely ex- 
celled. His technique is all that could be desired, and one 
can scarcely realize, while listening to his artistic per- 
formances, that such perfection has been acquired by one 
so young. In the “‘ Faust" pot-pourri, the excellence of 
his method was well demonstrated ; while the ‘‘ Carnival 
of Venice,” long familiar, much abused, but ever wel- 
come, served to present his splendid execution. We 
were well pleased with Mr. Kaiser, and predict a future 
of rare professional promise for him. The artists who 
assisted on this occasion acquitted themselves with 
credit, and received full appreciation of their efforts 

We were particularly well pleased with the excellent 
piano playin of Mrs. Jacob Bloom, an interesting por- 
tion of the programme. This young lady is really one 
of our very best pianists, and deserving due acknowledg- 
ment assuch. We hope to hear her frequently in the 
future. The Orpheus Society have resumed their regu- 
lar bi-monthly Sunday evening entertainments, and 
their hall, on Vine street, is well filled on these pleasant 
occasions. The Harmonics meet every Monday evening 
in Melodcon Hall, and are making rapid progress under 
the direction of Prof. Otto Singer. They are preparing 

the programme of a concert to be given in Pike's Opera 
House on the evening of November 27th. This concert 
will be one of the events of the season, and will unques- 
tionably tend vastly to enhance the already excellent 
reputation of this deserving society. The programme 

will include, among other selections, the “‘ Orpheus 
music. The solo portion of this work has been in 
trusted to Miss Emma Cranch, and we asure our read- 
ers who had the pleasure of listening to Miss Annie 
Louise Cary in the same role, they will not be disap- 
pointed in the manner in which this sublime creation of 
Gluck's is interpreted by our own mezzo-soprano. Miss 
OCranch has a voice of exquisite purity and fullness, with 
that wonderful sympathetic quality which appeals to 
the heart with such fervent power. She is certain to 
secure for herself a warm recognition of her really great 
merits when she appears in such music as that of “ Or- 
pheus.”” This is praise of no mean order, and we do not 
question its accuracy and justice. Mr. Marks Kaiser, 
the young violinist, spoken of hereinbefore, will assist, 
with others ; the society will sing several beautiful mo- 
tets by Mozart and Bach ; and, in short, the entire bill 


is one of great excellence. Our people may look for an 
entertainment worthy the musical reputation of the 








society and of our city. 
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—Charles O'Conor declines lecturing. 

—Parke Godwin is practicing law in Omaha. 

—Olive Logan threatens to reside in England. 

—England at last duly appreciates Longfellow. 

— Miss Thackeray will visit this country next year, 

—Miss Braddon is writing three plays for as many 
theaters. 


—M. Jean Chacornac, the French astronomer, died 
September 27th. 

—Laura Fair recently read a poem on “ Self-Culture”’ 
in San Francisco. 

~—Alexander Dumas expresses a determination to write 
no more for the stage. 

—Rev. T. 
* Arrows at a Venture.’ 


De Witt Talmage’s new book is called 


’ 

—Bronson C. Howard's new play, ‘‘ Drum Taps,"’ was 
first presented in Detroit. 

—Julian Roderick Benedix, the well-known German 
comic poet, died recently. 

—A new ‘' History of Music,” by Mr. William Chappell, 
is soon to appear in London. 

—According to Galignani, Pere Hyacinth has aban- 
doned the garb of the church. 

—The papers say that Gen. Banks’ townsmen talk of 
sending him to the legislature. 

—Josh Billings has been trout fishing. Look out now 
for some aphorisms on angling. 

—Louise Muhiback, the well-known German novelist, 
died in Berlin, September 28th. 

—Anna Dickinson lectured in Rev. 
church, New York, October 7th. 


Mr. Hepworth’'s 


—John A. Logan is meditating upon entering editorial 
life. 
—Prof. J. M. Hoppin, of Yale Theological School, is 


He would do well to pause. 


at work on a life of Admiral Foote. 
—James Parton's last, and, he thinks, best book, ‘*‘ The 
Life of Voltaire,”’ 
—Mrs. Harriet Beecher Stowe is on a reading tour in 
the West, and is booked for this city. 


is nearly finished. 


—Hon. Millard Fillmore delivered the opening address 
for the Buffalo Exposition, October Ist. 

—Speaker Brand, of the English House of Commons, 
went to Italy instead of coming to America. 

—Mr. Everett, a son of the late Hon, Edward Everett, 
has been admitted to the ministry in Boston. 

—The rumor that Madame Dudevant (George Sand) 
wishes to retire to a nunnery, is contradicted. 

—Wm. H. Seward’s ‘‘ Travels around the World” has 
thus far brought his heirs nearly $42,000 copyright. 

—Victor Hugo’s new novel is ready, but prohibit on is 
feared, in which case it will be published in Brussels. 

—The “Shah of Persia” is said to have sold the copy- 
right of his ‘‘ Journal of Travel” to a London publisher. 

—Mrs. M. L. 
will lecture on *‘ Fashion and Folly’ 


Rayne, editress of the Chicago Magazine, 
* dur ng the coming 
season. 

—Speaker Blaine is to be re-elected Speaker of the 
House, so say our exchanges. He is an excellent presid- 
ing officer. 

—Ann Eliza Young is going to lecture. She should 
take to chemistry, as that science persents a zood field 
for an analyzer. 

—The city editor of the Enquirer isa poet. Hear him: 
“How it is, nobody knows, but Indianapolis editors 
wear good clothes.”’ 

—Admirers of Mrs. Barbauld’s beautiful poem will be 
glad to learn that a Boston firm is about to issue a 
biography of the poetess. 


—The New York Herald suggests Gen. Sickles as an 
appropriate editor for the Scythe. We would suggest 


Gen. Mower or Ool. Hay. 





—* Warrington,” of the Boston Globe, pronounces 
Henry Ward Beecher’s recent lecture in that city “ the 
flattest thing in the papers.” 

—John B. Gough has received over twelve hundred 
invitations to lecture during the present season, and has 
accepted less than one-sixth of them. 

—Rear Admiral John A. Winslow, the hero of the 
‘* Kearsage-Alabama™’ engagement, died at his 
dence at Boston Highlands, on Monday, September 29th. 
He leaves a widow and three children. 


resi- 


—A rumor has started that “‘ Little Nell’’ has fallen 
heiress to an estate of $200,000. If true, there will be 
another “‘ California diamond ”’ fever. 

—Mr. A. W. Thayer, American consul at Trieste, is 
still engaged upon his ‘‘ Biography of Beethoven.” That 
will be a valuable work when completed. 

—Mr. John 8. Clarke has purchased from the widow 
of Sterling Coyne his comedy of “‘ The Widow Hunt,” 
paying therefor, doubtiess, in sterling coin. 

—We are promised a visit from ‘‘ young Tom Heod, 
old Tom Hood’s son,” during the coming season. We 
shall be pleased to see him for his father’s sake. 

—Prof. Hayden, who is in charge of the Colorado Ex- 
ploring Expedition, has collected and sent to Washing- 
different varieties of North American grass- 
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ton 
hopper. 

—Theodore Tilton says that croquet ‘‘is a developer 
of patience, fairness, and christian forbearance."’ It 
certainly tends to a fulfillment of the divine injunction 
** to love one another.”” 

—Wilkie Collins has arrived in New York city. He 
has rewritten his story, “ The Dream Woman,” and will 
present it during his present tour. His first reading 
was in Albany, October 7th. 

—General Beauregard had fallen into contempt among 
the Southe: n fire-eaters for his recent unification efforts 
in New Orleans. He can patiently bide his time, 
the future will fully justify his course. 


and 


—Thomas Powers James, the Brattleboro spiritualist, 
through whom Charles Dickens was to complete his 
‘* Mystery of Edwin Drood,” announces its completion. 
He says he has been offered $2,000 for it. 

—Prof. Donaldson's trans-atlantic the 
Graphic ba!loon, came to a sudden and premature halt, in 
Connecticut, and now that cotton balloons have proved 
a failure, let Barnum produce his monster of silk. 


voyage in 


--Mr. John McCulloch, having inherited under the 
will of the late Edwin Forrest his play of ‘‘ The Gladi- 
ator,’’ has, in addition thereto, purchased of his ex- 
ecutors all the remaining plays owned by the deceased 
tragedian. 
brilliant French 
English literature, is engaged upon a ‘* History of the 


—Henry Taine, the historian in 


French Revolution.” Avs he is said to be in possession 
of material hitherto inaccessible, we may expect a work 
of great value. 

—A son of Hon. Anson Burlingame is among the 
rising literary workers of New York. He is American 
correspondent of the London Athenwum, and is alsu, 
among other duties, actively employed on the new edition 
of Appleton’s American Encyclopedia. 

Dr. 
years has been pastor of the First Unitarian Church, 


—Rev. Putnam, who for forty-three successive 
Roxbury, Mass., has been compelled by failing health 
to resign his pastorate It is probable that his resigna- 
tion will not be accepted, but that an associate will be 
settled with him. 

—Dr. Strack, a young German savant now in St. Peters- 
burgh, has received from the Russian Emperor a commis- 
manuscripts of the Uld 
Testament in the library in that city. He purposes to 
photograph the most interesting and valuable of these 
manuscripts, and publish them. This will be a work 
of rare interest. 


sion to collate the various 


—Mr. Henry Crowell, one of Theodore Thomas’ busi- 
ness agents, who our readers will remember met with 
a serious accident by beiug thrown from a carriage 
while out riding with a friend in this city, just previous 
to the May Festival, has so far recovered from his 


injuries as to be able to dispense with his cane. We are 
pleased to learn this fact, but regret to state that Mr. 
Crowell is still a great sufferer from the effects of the 


accident. 











—Milwaukee is to have an art gallery. 

—A monument to Spohr is talked of at Casel. 

—Vinnie Ream threatens to challenge Edmonia Lewis. 

—Thomas Nast has been re-engaged for Harper's 
Weekly. 

—Nearly five thousand dollars have been raised for 
the Thomas monument. 

—The new College of Fine Arts at Syracuse, N. Y., 
is in want of money with which to buy pictures. 

—The receptions by the Arcadian Club of New York 
to Nilsson and Salvini were among the events of the 
season. 

—Visitors to the Cincinnati Exposition have been de- 
lighted with that bit of rural life, ‘‘ The Village Post- 
office.” It is superb. 

—Sir Edward Landseer, the eminent English artist, 
died October 1, at the age of seventy-one years, and was 
buried on the 11th inst. 

—Peterson’s “‘Cunarder in a Storm,” owned by a 
New York gentleman, is described as a painting of great 
discipline, power, and grandeur. 


—A beautiful bronze bust of John Howard Paine, 
author of “‘ Home, Sweet Home,” was recently unveiled 
at Prospect Park, Brooklyn, L. I. 

—The Committee on the Thomas Monument, appointed 
by the Army of the Tennessee, rejected all the models 
offered for that work—seven in number. 


—Mr. William Bradford, the American artist, arrived 
home from his English tour September 27th, and has en- 
tered upon his professional duties, in his studio in New 
York. 

—An Italian monastery was recently enriched in the 
sum of $47,300 by the sale of two frescoes by Raphael, 
which had been carefully removed, and sold by auction 
in Paris. 

—Randolph Rogers has received an order for the 
Seward monument, to be placed in Central Park, near 
Eighth avenue avd One Hundred and Eighth street. It 
is to be of bronze, and will cost $25,000, 

—The Corcoran Art Gallery, in Washington, will soon 
be in possession of two valuable French paintings cost- 
ing $4,000 each, entitled “The Death of Cwsar,"’ by 
Jerome, and “ The Count of Wurtemburg weeping over 
the Body of his Son,” by Ary Scheffer. 

—Mr. F. Simmons, one of our most noted sculptors, 
arrived in Boston, from Rome, in the latter part of Sep- 
tember. He brought with him his last great work, 
“The Mother of Moses,’ an engraving of which ap- 
peared in a late number of the London Art Journal. 

—That excellent painting, ‘* The Fighting McCooks,” 
which was so popular at a former Cincinnsti Exposi- 
tion, bas been deservedly successful at the Ludianapolis 
Exposition. It is truly a grand work, which we wish 
could be reproduced in chromo, in which case we have 
no doubt of its entire success. 

—General C. P. Stone, formerly a Massachusetts man, 
who served in the Federal army during the recent re- 
bellion, but who now occupies the post of Minister of 
War of Egypt, writes to the Smithsonian Institute that 
he has procured for it perfect casts of some of the most 
remarkabie Egyptian sculpture and bas-reliefs. 


—A beautiful monument, exquisite in its fitness and 
unique in design, has just been erected by Charles Rus- 
sell Lowell, Post 7, G. A. R. of Boston, in their lot in 
Mount Hope Cemetery. It is composed of cannon, 
balls, and shells, which were appropriated by Congress 
for the purpose, tastily grouped and combined, the lot 
being bounded at each corner by granite posts, each 
surmounted by a shell. The last of October was named 
as the time for its dedication. 














CHURCH’S MUSICAL VISITOR. 

















-~Aimee has gone to Havana. 

--Wachtel next year—Carl Rosa, manager. 

—Campanini has completely captured Gotham. 

—The Berlin Opera House opened with “ Fidelio.” 

—Listz has finished his oratorio, * St. Stanislaus.’ 

--The Vienna female orchestra has been reorganized. 

—Oedar Falls, Lowa, boasts of a young lady whistler. 

—Patti is adding Gounod's “‘ Mireille’ to her reper- 
toire. 

—Wachtel’s recent engagement in Berlin was a great 
success. 

—A burlesque on “‘ Tannhauser " was the latest Vien- 
nese event. 

—John K. Paine’s oratorio, “ St. Peter,” is a work of 
extreme beauty. 

-—Christine Nilsson was received in grand style by the 
Arcadian Club. 

—Boston has a new musical organization called ‘‘ The 
Boston Orchestral Club.” 

—The Grand Opera House, New York, goes under the 
hammer on a foreclosed mortgage. 

—Sig. Del Puente, Strakosch's new baritone, does n't 
seem to suit Winter, of the Trilune. 

—The Paris National Academy of Music has thus far 
cost $8,000,000, and the end is not yet. 

—Cornet players are now doing duty as precentors for 
congregational singing in certain churches. 

—Gounod is engaged on an oratorio entitled ‘* The Re- 
demption,’’ music and libretto both his own. 

—Ferdinand David, the eminent violinist and com- 
poser, died in the canton of Grisons, in July. 

—Offenbach is said to be alarmed lest Mendelssohn's 
music should be ascribed to him. Poor man! 

—The Metronome alludes to some of our retarned vo- 
calists as ‘‘ the six weeks’ visitors to Europe.” 

—The Handel and Haydn Society of Boston com- 
menced rehearsals on Sunday evening, 5th ult. 

—Theodore Thomas’ series of six symphony coucerts 
are to commence at Steinway Hall on the 22d inst. 

—Richard Wagner says in a circular to his friends, that 
his great theater at Beyreuth will open early in 1875. 

—-Viennese journals are appealing to lovers of Beetho- 
ven for aid for the widow of his nephew, Carl Beethoven. 

—The American basso, Mr. Jules Perkins (Signor Gui- 
lio Perkin), is creating a profound sensation in Dublin. 

—There are eighty Americans studying music at Mi- 
lan, largely outnumbering al! other nations in this re- 
spect. 

—Mr. L. B. Barnes, president of the Handel and 
Haydn Society of Boston, is writing a history of the 
society. 

—Wachtel, Tamberlik, and Campanini are all opera- 
ters on the * high "-way, as they are all said to execute 
‘on the high 0's.” 

—Rabinstein says of America: ‘She will have no 
musicians until they are educated at home.’’ The 
whole case in a nutshell. 

—Strakosch commenced his Nilsson season at the New 
York Academy of Music, September 29th, Traviata being 
the opening opera. The house was overcrowded. 

—The great organ, building by Pomplitz for the pri- 
vate music ball of Thomas Winans, of Baltimore, will 
eclipse everything else of the kind in this country. 

~-Miss Adelaide Phillips is fulfilling « series of concert 
engagements in the Kast. She appeared at the concert 
of the Boston Lyceum, iu Music Hall, October 8th. Mr. 
Nelson Varley, Mr. Rudolphsen, Mrs. Anna Granger 


Dow, the popular Boston soprano, and Camilla Urso also 
appeared. 








—The farewell testimonial given Mr. P. 8. Gilmore by 
the musicians of Boston, in the Boston Theater, Sunday 
evening, September 29th, was in every way successful. 

~-Verdi and Petrella represent Italy in the Vienna 
Exposition Music Committee. The position of president 
of said committee was tendered to Verdi, who declined 
the honor. 

—The latest novelty is a violinist born w thout arms 
who plays entirely with his feet. He recently aston- 


ished several New York connoisseurs during a private | 


soiree at Steinway Hall. 

—Mr. J. F. Rudolphsen, the popular Boston baritone, 
who won for himself so excellent a reputation during 
our Festival, has been engaged for a series of oratorios 
in Baltimore and Washington. 


—An old violin, thet was originally the property of 


the sculptor Canova, made by the great maker Gaspar 
di Salo, of Brescia, is now the property of Dr. Henry 
Thayer, of Cambridge, Mass. 

—The preparations for the Triennial Festival of the 
Handel and Haydn Society, in May next, have already 
commenced. It is anticipated that among other new 
works, Bach's *‘ Passion Music "’ will be rendered. 


—The oldest musical society in Austria and Germany, 
if not in the world, is the Philharmonic Society in Lai- 
bach. It was organized in 1702. This makes our ven- 
erable Boston Handel and Haydn Society look extremely 
young. 

—Mr. E, Stanley Felch, who is about to depart from 
Boston to pursue bis musical studies in Europe, received 
the compliment of a private supper from P. 8. Gilmore, 
Dexter Smith, and others, on 
ber 3d. 

—M. W. Whitney, our world-renowned Boston basso, 
has received and declined an offer for a season of ora- 
torio in Londo. A compliment, indeed. 
gaged with Theodore Thomas, and is everywhere suc- 
cessful. 

—Milan papers have been making extremely merry 
over a German basso named Feitlenger, who dressed the 
character of ** Mephistopheles,”’ in “ Faust,” in a com- 
plete suit of red, which is the custom almost everywhere 
outside of Italy. 


Friday evening, Octo- 


He is en- 


—During a recent performance of Offenbach’s ‘‘ Belle 
Helene,” at Arad, Herr Pianta, a favorite with the pub- 
lic, who sang the role of * Osichas,”’ 
stricken with cholera during the first act, and died 
during the night. 


was suddenly 


—The ‘‘ Jubilee Singers "’ have met with great success 
in London. The foregoing sentence has a familiar ring ; 
and now that we think of it, it seems to us that we have 
come across it in some of our exchanges. We publish it 
so as to be in fashion. 


—Miss Clara A. Rice, a young lady residing in Lowell, 
Mass., died in Milan, September 10th. She is spoken of 
as possessed of great musical ability, having achieved 
remarkable success during the year which she had de- 
voted to the study of music in that city. 


—Miss Matilda Phillips is said to have a finer voice 
than her sister Adelaide. If such be the fact, she must 
be an exquisite singer, as we have never heard a more 
magnificent contralto than Miss Adelaide Phillips. We 
shall be well pleased to hear her successor. 

—Miss Flora E. Barry, the well-known Boston con- 
tralto, has recently received a divorce from her husband 
on the ground of cruel treatment. This is her second 
experience of a like nature, her first husband having 
been a brother of our favorite Annie Louise Cary. 


—The New York Tribune says of Tamberlik in ‘‘ Il 
Martiri:” “It is just as well, however, to tell the 
plain trath at once about his voice; that is sadly de- 
cayed. During the greater part of the evening it seems 
hardly to answer to the artist’s will. Signor Tamber- 
lik is obliged to husband his resources with an unupleas- 
ant amount of care.” 


—A Memphis woman sold her piano for $25 in order 
to raise money with which to leave town during the re- 
cent yellow fever scare in thatcity. Which gives rise 


to two deductions: there will be an opening for some 
enterprising chap to sell her another piano one of these 
days ; and if the instrument had been an organ instead 
of a piano, she could have “raised the wind’ much 
better by holding on to it. 











—Two ‘‘ Buffalo Bills *’ in the field. 

—Salvini’s ** Othello "* has set New York wild. 
--Lotta just closed a Philadelphia engagement. 
--Rose Eytinge Butler has returned to the stage. 
—Lawrence Barrett recently played to crowded houses 
in Buffalo. 

— Warren has been doing “‘ Solon Shingle "’ at the Bos- 
ton Museum. 

—Carlotta LeClercq has been playing an engagement 
in California. 

—London patronizes ‘‘ School for Scandal *’ four hun- 
dred consecutive nights. 

—The cviling of the Rossini Theater at Naples recently 
fell, but nobody was hurt. 

--k. L. Davenport is still manager of the Chestnut 
Street Theater, Philadelphia. 

—Edwin Booth has added the role of “‘ King John ™ to 
his repertoire for this winter 

—Lydia Thompson announces her intention of retiring 
from the stage at the close of the present season. 

—Quinn, the great English actor, wnen he played Fal- 
staff, used to have a velvet-lined chair brought on the 
battle-ficld for him to sit in. 

—Mrs. D. P. Bowers is playing a series of engage- 
ments in this part of the country, and is to appear in 
our city during the present season. 

—Virtuous Chicago, after swallowing the ‘“‘ Black 
Crook ” and all its family, goes into holy horrors over 
Henry Murger’s ‘‘ Frenchwomen,” recently presented at 
McVicker's. 

—Miss Neilson made her first appearance since her 
return from Europe, at the Brooklyn Park Theater, on 
the evening of September 20th. ‘‘ Romeo and Juliet 
was the attraction. 

—Edwin Booth, following the example of Salvini in 
New York, opened his Boston engagement September 
30th with *‘Othello,”” supported by Mr. L. R. Shewell 
and the entire company. 


-—Daly's Broadway Theater opened on Monday even- 
ing, September 29th, with Bertie Vyse'’s new comedy 
‘About Town.” This comedy was recently produced 
at the Court Theater, London, with great success. 

—The Register recently 
gravely the fact that Jo Jefferson was in England re- 


American announced very 
covering from a paralytic attack. This news very na- 
turally shocked the immortal personator of “ Rip,” who 


supposed himself playing an engagement in New York. 


—Such was the interest felt in Boston, on the evening 
of October 2d, in the result of the game of base-ball 
played in Philadelphia on that afternoon between the 
Boston and Philadelphia clubs, that the announcement 
was made by bulletin between the acts of “‘ Kit,’’ amid 
immense excitement. 


—-The Boston Globe says of Mrs. Thomas Barry, in the 
character of “Portia” in Shakespeare's “ Merchant 
which role she assumed during the recent 
engagement of Edwin Booth in the 
“ Mrs. Barry was not at home in Portia. 


of Venice,” 
Boston Theater : 
Ia the earlier 
scenes she was gracefully insipid and in the later, weak."’ 
The same critic gives a sharp slap to the average super- 
numary as follows: ‘‘It is to be wished that the Vene- 
tian senators could be invested with a greater appear- 
ance of dignity than they presented. These sile.t, but 
necessary adjuncts of the scene, were simply ridiculous 
in their representation of the solemn and dignified pa- 
tricians of Venice. One in particular struck our fancy 
as he sat in his place with black mustache and side- 
whiskers, dirty hands, his red cap cocked cunningly over 
his right eye, and gravely chewing something, probably 
the cud of reflection.” This ‘‘cud” probably sells at a 
dime per paper. 
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(The Key is marked with a capital letter.) 





VOCAL. 
Oh, Beautiful Dreams Linger Near Me. 
Song and Chorus. A.........sesss000-Geo. W. Persley. 40 
Words by Arthur W. French. 


Oh, beautifal dreams linger near me, 
Visions of sweetest delight, 

Coming to bless and to cheer me, 
All thro’ the lone, weary night. 

This is one of those gems of melody which now and 
then inspire our musicians, and is indeed beautiful. 
We have not heard so pleasing a composition for many 
aday. Allare pleased who have once heard it. 


Wanderer’s Message. 
Song and Chorus. Ed -R. 8. Crandall, 30 
Words by Wm. E. Nugent. 


Bear this message to my home, 
A child I'd once more be, 

To gather round the old hearth-stone, 
The loved ones there to see. 


A tonching little poem joined to a singularly appro- 
priate melody. Sure to please. 


Tim Flaherty. 
Irish song. D......sessesees oveccessoncescones Sung by Farron. 30 


I’m Tim Flaherty, arrah, gaze upon me, 
A light hearted paddy is Tim Flaherty. 


Whoever has heard this genuine piece of Irish, sung 
by Farron, will readily concede it to be one of the best 
of this class ever published. 


Dublin Bay. 
Wee.) TB in <<ccnsnapectne coccocenccscteeverecnqnecnbipsreceia 


An excellent, and correct reprint of this ever popular 
song. 


Far Away Where Angels Dwell. 


A beautiful arrangement for guitar, of this immensely 
popular soug. 


“ Barkis is Willin’.”’ 
Song and Chorus. D..........s«0 
Words by Miss Allie Hayner. 


How they legislate strong and with fervor, 
For full fare for the world in a mass, 
Yet there’s none but is ever so willin 
To accept for himself ‘‘a through pass.’’ 


eT’. Martin Towne. 30 


There are those who our nation are stabbing 
While they shamefully ask for back pay, 
Thus we hear oft of ‘‘ salary grabbing,” 
For * Barkis is willin’.” 


One of the neatest hits at some of the salient points of 
the day that we have ever seen. 


INSTRUMENTAL. 

Norma. 

Fantasia. DB, Ab....ccccccereecescessevesceresee Legbach. 90 

An anusually excellent arrangement of the music of 
this gem of Bellini’s operas, and full of glorious har- 
monies. No composer better understands the theory of 
elaboration than Leybach, and his compositions of 
this class are deservedly popular, 





il Emmeti. 
Mazurka. A, EB, Duresse-cecesecsseeceees 


A bright, sparkling movement, of the kind which in- 
spircs one with an involuntary wish to dance. 


Lon Emmett, 40 


Far Away Where Angels Dwell. 
Transcription. John Werum. 35 
Mr. Werum has transcribed this exquisite melody 

in a manner which has made it universally popular, and 

our patrons may rely upon the verdict everywhere spoken 
in praise of it. It is truly a gem of melody, fittingly 
arranged for piano. 


Valse Fantastique. 
TB noccesedcssnasssisccstiidevensoscemene aehenee aa ae, 5D 


Really a composition of great mgit, needing but to be 
heard to insure appreciation. The modulations are ex- 
quisitely made, the movements spirited, the themes 
finely marked, and the harmonies all that can be de- 
sired. The second movement in A/is arranged with a 
rippling obligato undercurrent of accompaniment that 
is really bewitching. 


Adelina Valse. 


D....csessssserensee sees seseeerseeeeeeeseceseseese «Fabia Campana. 60 


With a handsome portrait of the beautiful Marquise de 
Caux, to whom it is dedicated, for a title-page. The 
several modulations in the various Nos. in this composi- 
tion indicate the hand of a musician, and lovers of good 
music can not be other than pleased with it. A truly 
beautiful waltz, worthy ite title and its author. 


BRASS BAND MUSIC. 
Any of the following named pieces, which have been 
arranged specially for us, will be sent per mail, prepaid, 
on receipt of $1. 


Victory March 
BR POR ecccnies cgeevenenisienaiasetiniealiiale. 


Sing to me Robin Quickstep. ..........00066 000. 


.- Howard, 
Come, Darling, let us go together, Q. S.. Melber. 
Beautiful Days Long Ago. 

On the Beautiful Rhine............. mpneteveineneis Kela Bela. 
The Beautiful Blue Danube Strauss, 
My Gal Quickstep 








A COMPLETE ASSORTMENT OF 
SHEET MUSIC, MUSIC BOOKS, PIANOS, ORGANS 
GUITARS, VIOLINS, 
BAND INSTRUMENTS. 
And all kinds of Musical Merchandise always on hand 


Cue Epirion 


Of Operas, Cantatas, and Oratorios, are unex- 
celled in style and price. We have a full 
stock, and can fill all orders at publishers’ 
rates. 





JOHN CHURCH & CO. 


THE POPULAR 
CHURCH MUSIC BOOKS 


THE GLORY, By George F. Root, . . ‘ $1 50 
THE TRUE OHOIR, by A. N. Johnson, . 1 50 
PALMER’S NORMAL COLLECTION, H. BR. Palmer, 16 
THE TRIUMPH, by George. F. Root, ° 3 
ALLEGHENY COLLECTION, by A. N. Johnson, 1 
THE PALM, by C. M. Wyman, ° ° 1 
THE TRUE PSALMIST, by A. N. Sehanen, 


JOHN CHURCH & CO., 
Cincinnati 





| nalism, and is everywhere receiv 





THE BEST MUSICAL JOURNAL PUBLISHED. 


CHURCH’S MUSICAL VISITOR 


Stands confessedly FIRST in a pees field of jour- 

nd acknowl to 
be THE BEST AND MOST RELIABLE AUTHORITY 
in MUSICAL and KINDRED MATTERS, as also the 
largest, hand. wf, and ch ot in America. With the 
October number we entered ‘upon Volume ITI, and with 
vastly extended subscription lists, But determined still 
to increase, we call attention to the following 


ANNOUNCEMENT EXTRAORDINARY. 


Although disapproving entirely of the present system 
of “premiums to subscribers,’’ we are determined to be 
first in this respect, as iu all others, and accordingly 
present the following extremely liberal 


PREMIUM LIST. 


Each subscriber can have his choice of the following 
CHROMOS ; 

1 of Muiler’s ‘‘Wetterhorn,”’ set of four. 
1 of Prang’s American—Cabinet size. 
2 of Prang’s American—Album size. 

These Prangs include his celebrated Yosemite, New 
England, and other American scenes. 

For a club of five subscribers, we will send each one 
his choice as above, and a set of either Muller's or 
Prang’s Chromos to the getter-up of the club. 

For a club of ten, we will send each subscriber his 
choice of Chromos in foregoing list, and both sets of 
Chromos to the getter-up of the club. 

For a club of fifteen, we will send each subscriber his 
choice of Chromos, as above, and to the getter-up of the 
clab, both sets of Chromos, and also a full set of the 
Prang, Album size. 

For a club of twenty, we will send each subscriber his 
choice of Chromos, both sets of Uhromos handsomely 
framed, and a set of the Prang Chromos, Album size, to 
the getter-up of club. 

Or their choice of the following 


MUSIC AND MUSICAL MERCHANDISE. 
Price. Sube 

1. Ryan's True Instructor for any instru- 
ment, ‘‘Palmer's Concert Choruses,"’ or any 
other book of equal value, or one music folio 

2. Sheet Music from our catalogue.......... 

3. The *“*Glory,”” “True Choir,” “‘ The 
Palm," or any other book of equal value 

4. One Concert Harmonica...... ecccccessase cesece 

5. “*The Song Tree," or complete set of 
ee Graded Songs,’’ 5 books, or “‘ Concert Cho- 

Root's Model Organ’ Method, or M dam 
Rive's “System of Sight Singing ».. 

7. One dozen “ — ewels”” 

8. La Blache’s ethod, Normal 
Musical Hand-book, New Curricalum, 
Root’s ‘* School for Singing,” or Sheet Music. 

9. Plain Guitar or Violin.. 

10. Guitar or Violin, with bow and instruc- 








ll. Plain Piano Stool, or Cover................ 
12. One dozen ‘*True Singing School Text- 
book,” or twodosen ‘* Sparkling Jewels ”’ 
13. Violin, with bow, case, and instructor, 
or Guitar with paper case and instructor.... 
14. Fancy Flock Piano Spread (Green or 
Red)... evccse ° 
15. Rosewood Guitar, WOOd CABEC.......<cc<00 
> Shryock'’s Mammoth Music Charts..... 
. Embroidered Broadcloth Piano Cover. 
is, Violin, with bow and case, or — 


- @o@ oo me 


os 








19. Elegantly figured Piano Spread......... 
20. Fine Violin, or Rosewood Guitar worth 
21. Fine Violin, with case, bow, and trim- 
— complete... eovecesevescoorcs 
. Genuine Martin “Guitar, ‘with case 
23. Fancy Flock Piano Spread, with Stool 
to match.. 
. Rosewood “Music Box, playing six ‘airs, 
Portable Five Octave 
26. Mason & Hamlin Organ, style C. 
. Piano Case Melodeon. 
. Mason & Hamlin Orge y we 
. Mason & Hamlin Coma style 48....... 


The papers need nut all be sent to the same post-office. 
Names can be sent as you get them, with the money, but 
observe the following rules: 

1. Every letter containing names to apply on a pre- 
mium list must su state. 


ss Sse Seas 


2. All premiums will be delivered in our , free of 


expense, but if shipped elsewhere, charges wi I be at the 
expense of those ordering them. For premiums for- 
warded by mail, the money must be sent for postage. 
F - directions for shipment should accompany all 
orders. 

3. The final letter calling for the premium, must con- 
tain a complete list of all the names of the club on which 
premiums are claimed, in order that we may compare 
with our books. 

We gnarantee the articles to be new, and exactly what 
they purport, and lave invoiced them at the regular re- 
tail price. 

Sheet Music ordered for premiums must be selected 
from our publications. 


Address the Publishers, 
John Church & Co. 
CINCINNATI, 0. 
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Waltz time. 


ScHooL oF SINGING. 


THE VILLAGE DANCE. 
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THE VILLAGE DANCE. Continued. 
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ScHooL or SINGING. 


THE VILLAGE DANCE. Concluded. 
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(uckoos Courtship Nall 


H. D. SOFGE. 


SECOND GRADE SETT. 
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Cuckoo's Courtship Waltz. 
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1809.—3. 
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1. "Neath a_ vine Which does twine By our door, a_ flower- was found, Mod - est, fair, 
2. Now 'tis over! By our door That sweet voice no more is_ heard; Ah! what gloom 
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CHURCH’S MUSICAL VISITOR. 








ISS FANNIE L. KIDNEY, Teacner Piano, 464 
W. Ninth Street. 


( ‘ARL PALLAT, Teacher of Piano and Singing, N. 
E. Cor. Ninth and Elm Streets. 
N 


S 

Wee 
N 
1 


N ADAME C. RIVE, Teacher of Vocal and Instru- 
mental Music, No. 408 Court Street. 

N RS. H. 8. AUSTIN, Teacher of Music, 

| bany, Indiana. 





RS. H. KITCHELL, Teacher of Vocal and Instr: 
mental Music, No. 345 Race Street. 


+» care of John Church & Co., Cincinnati. 





HORG, Teacuer or Guitar. 
yhn Church & Co. 


Orders left with 
will receive prompt attention 


ISS MARY BERTRAND, 521 West Court Street, 
TEACHER OF VOCAL AND INSTKUMENTAL Music. ly. 


THOMAS WARWOOD, Tracuer or Viour. Office 
Southwest Corner Fourth and Elm. ly 


ENRY G. ANDRES, Treacner or P1ano, ORGAN AND 
Composrrion, No. 87 West Seventh St. ly 





New Al- 
f-1 





LEX. HAIG, Teacher of Violin and Piano, No. 94 
John 8t. Orders left with John Church & Co. f-ly 


M ISS LAURA B. JORDAN, Teacuenr or Prano, Mt. 
I Adams. City orders left with John Church & Co. 
ly 

M RS. JENNIE EDWARDS, Teacher of Vocal and 
| Instrumental Music. Residence 59 Gest Street. 
Orders left with John Church & Co. 


\ ISS MARY SUMMERBELL, Teacher of Piano, 
l Organ, and Vocal Music. Residence, 184 Long- 
worth Street, between John and Central Avenue. 


¢ *OMPOSING AND RERFORMING MUSIC is taught 

‘ at peoples’ prices, by popular courses of study, at 

saxtor University of Music, Friendship, N. Y. 

bs WILLIAMS will give Private Lessons in 
Vocal AND INSTRUMENTAL Music, at his Residence, 

No, 308 West Eighth Street. ly 

Qa. A.C. ALFISI, 424 West Court Street, Cuntiva- 

WO v1 


N OF THE Voice, ENGLISH AND ITALIAN SINGING. 
Address John Church & Co. ly 


RTHUR MEES, of Wesleyan University, Teacner ot 
J Piano, Organ, and Vocal Music. Leave orders with 
John Church & Co. 
V ICTOR 
Royal High School of Music, Berlin. 
Fourth street, Cincinnati. 


FLECHTER, Teacher of Violin, from the 
No. 363 W. 


| EIDEL’S BAND furnishes Music for Concerts, 
Balls, Parties, Weddings, etc. Orders left with John 

Church & Co. will receive prompt attention. 

ly M. HEIDEL 


( ‘HARLES WARREN, Proressor or Music, contin- 

ues to teach Flute, Guitar, Piano, and Theory of 
Music. Residence, 486 West Fifth Street. Orders left 
with John Church & Co. will be promptly attended to. 


ly 

M ADAME CAROLINE RIVE respectiully announces 
to the public that, besides having taken the mu- 

sical department of the Glendale College, she will also 

teach three daysin this city, at her residence—312 Long 


worth. 

\ ISS SELMA RAHM, a graduate of the Conserva 
1 tory of Stockhoim, Sweden, respectfully informe 
the citizens of Cincinnati, that she is desirous of receiv- 
ing pupils on the Piano and in Singing. Residence, 4 
Front S8t., Newport, Ky. Orders left with John Churc} 
& Co. 





JROF. JULIUS STURM, Teacher or Piano, Gurrar, 
Fiure, VioLtin, VI0oLA, ViI0LoNceELLoO, SINGING AND 
Tuonoven Bass. Particular attention given to Ladies 
in learning the violin, and to the pupils of evening 
classes in vocal and string quartettes. Will also attend 
to conducting of amateur orchestras and singing socie- 
ties. Residence, No. 109 W. Court St. Orders left with 
ly 


John Church & Co, 

MERICAN SCHOOL INSTITUTE, founded 1855. 
\ Aids ail who want good Teachers, and represent: 
Teachers who seek positions: No CHarce To Empioy- 
ers. Correspondence with Music Teachers is especially 
invited. Explanatory circulars sent on application. 
W.S. Stevenson, Manager, 39 W, Fourth street, Cinciu 
nati, 0. 


P. LAPHAM, Teacher of Brass Bands. Address | 


The Great Book of the Season! 


| 


| 
| 
| 


| 


S. P. CARY’'S 
New 


Prano-Ferte Class-Book| 


Invaluable alike to teacher and scholar. It answere 
a thousand questions that pupils desire to ask, and will 
make the teacher's task mere pastime. It is not 
“Instruction Book alone,’ nor a Dictionary, but sup- 


It is 


an 
’ 


plies the deficiencies of Loth. 


g!! 


Labor Saving! ‘Time Savin 
AND 


MONEY SAVING!!! 


Sample Copy sent to any address, post- 
age free, on receipt of $2. 


Send all orders to 


JOSEPH P. SHAW, Publisher, 


43 STATE STREET, 


ROCHESTER, N. Y. 





GLORIOUS PICNICS AT ALL SEASONS, 


THE EXCURSION! THE EXCURSION !! 


THE EXCURSION 


I"! 


Any party of singers can enjoy a splendid 
Pienic at any season of the year, 
at the expense of an 


Admiring Public, 


by preparing Chadwick’s New Cantata, the 


‘* EXCURSIONS,” 


jor a Concert. The words are brimful of 
pleasantry, and the Music is 


Sparkling and Brilliant, 


and easy of execution. - 


Conductors, Teachers, and Amateurs 


Should send for sample copies at once. 
$1.25; per dozen, $12. A single 
sample copy will be mail- 
ed for $1. 


Price, 


All orders promptly filled by the publisher, 
Joseph P. Shaw, 





43 State Street, Rochester, N. Y. 





VOICE BOOKS 


SCELOOLS. 


Graded Singers, 


No, 3. 


BY E. E. WHITTEMORE AND 0. BLACKMAN. 


This number of the higher of a new series of four 
voice books for schools (Nos. 1 and 2 not yet ready), is 
complete in itself, and is adapted to Grammar, Interme- 
diate, and District schools, whether graded or otherwise. 
The music is arranged in a progressive maunef, and each 
piece prepares the pupil for that which is to follow. It 
s also well adapted to female seminaries, as the music is 
especially enjoyable when sung by classes composed en- 
tirely of unmixed voices. 


Graded Singers, 


No. 4. 


This book is for High schools, and all adult classes of 
mixed voices, when the four parts are combined. 

In this book, the music is graded for the general sing- 
ing-class. There are two ideas contained in the matter 
of grading: first, the idea of gradual progression, making 
things follow in proper order, and giving a plenty of 
thorough study to master each item when presented ; 
second, the idea of dividing the work into parts or periods, 
taking several weeks, or months, to pass through each. 

Selections are made from Beethoven, Mendelssohn, 
Handel, Mozart, Verdi, Abt, and other great maeters. 


Messrs. Blackman & Whittemore’s system of graded 
instruction for public schools is one of the greatest suc- 
cesses of modern times. We believe their books will 
fully meet the anticipations of their friends and the 
public. 

Remember these are not the simpler books, although 
each commences at the beginning of elementary instruction, on 
account of those new pupils who are always coming in 
at the different grades, who nave not studied the subject. 

Sent prepaid, for examination, No. 3 for 75 cents, No. 
4 for one dollar. 

Regular prices—No. 3, $7.20 doz.; No. 4, $9.60, 


JOHN CHURCH & CO. 
Cincinnati, O 
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PALMER’S 


CONCERT CHORUDES, 


CONSISTING OF 


Solos, Duets, Trios, 
QUARTETTES AND CHORUSES, 


ARRANGED FROM THE WORKS OF 





HANDEL, HAYDN, 
BEETHOVEN, MOZART, 
MENDELSSOHN, KOSSILNI, 
GOUNOD, VERDI, 
DONIZETTI, AU BER, 
Etc. Ere. 


ter with a choice selection of GEMS from POP- 
ULAR MODERN COMPOSERS, and many of the au- 
thor’s most pleasing CONCERT ANT. AND CHO- 
RUSES, for the use of 


Musical Conventions, Societies, High 
Schools, College Choirs, Acade- 
mies, and the Home Circle. 


By H. R. PALMER, 


Author SONG KING, SONG QUEEN 
NORMAL COLLECTION, ete. 


Price T5c. each or $7.50 per doz. Specimen copy sent by 
mail upon receipt of T5c. 


JORN CHURCH & C 
Cincin 


0.. 
nati, 0. 


its Matter is e Hoice and 
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ORGAN METHOD. New and Carefully selected 


By GEO. F. ROOT. MUSIC 


The Latest and Best Instruction 


For Classes, Chorases, and Conventions. 


_ 
Book for Cabinet Organs By P. P. BLISS. 
and Melodeons, Teachers and Choristers who should 
NOT use 


Containing the most simple, thorough, und progressive 


exercises, of every grade of difficulty, ever published THE j O Y s 
—aLsu— 3 


Organ Lessons, 1. Those who prefer a book ten years be- 


Organ Pieces, a hind the times. 
Organ Accompaniments, * — ee ae 
Organ Voluntaries. — 3. Those who prefer a book 


else will use. 
The merits and popularity of Mr. Roor’s former works ; 
for Resp Onoans are a sufficient guarauty that the What is the name of the 


Singing Book of the 


with 200 pages 
which no one 


most popular 
Season ? 


Jot ao, | an JOY! 


Price $2.50. Sent postpaid on receipt of price 





by mail upon receipt of 75c. 
Full Stock of all Kinds of 


Liberal Discount to Booksellers and the Trade. 


The Joy contains 192 pages. Price 75c., 
or $7.50 per dozen. Specimen copy sent 


Music Books. | PIANOS AND UUGANS rented so that the re 


| pay for them. JOHN CHURCT & 


CINCINNAT), ( 
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MAUCK'S HERALD. 


Is a large Kight-page, Forty-Eight Column Weekly. 
Each number is complete. In its columns wi!! »e found 
a choice variety of Gems in every department of Litera- 
ture, of interest to the general reader. 

$2 year, with premiums. Sipgle numbers, 6 cents ; 
3 months and a pair of beantifal Chromos, for 50 cunts 
Value and satisfaction ;uaranteed. More Agents want- 
ed. Address L. W. MAUCK, Cuesrrar, 0. f."73-ly. 


JUST OUT. 


H. Rk. PALMER’S 


NEW BOOK OF 


Concert Chornses. 


PUBLISHERS’ PREFACE. 


To raz Musrcau Pueuic : 

We have long felt the need of a collection of Concent 
Gems, which would be adapted to the wants of all musi- 
cal societies, whether large or small; and in preparing 
the present work, Mr. Palmer has undertaken tosupply 
those wants. How well he has accomplished his task 
can be seen at once by glancing at the following pages, 
which are filled with choice things from first to last. 

Of Mr. Palmer himself, it is not necessary for us to 
speak, for his name is favorably known throughout the 
length and breadth of the land. The fact that nearly 
TWO-THIRDS OF A MILLION Copies of his various works are 
now in the hands of the musical public, is a guarantee 
that anything which he will undertake will be eminently 
raccessful. 

In the size and price of this work, we have followed 
the plan which has proven itself to be most popular, 
namely, that of the author’s previous books: “Taz 
Sone Kine,” which has now (June, 1873) reached an 
issue of nearly 90,000 copies, and “‘ Tue Sone Quzzn,” 
of which over 125,900 copies have been sold. 

Our author bas not allowed a single piece to appear 
out of mere compliment to any one, but every piece has 
been selected with direct reference to its merits as a con- 
cert number. Of all the old anthems and choruses, none 
have been chosen except those which have been found 
during long experience in conducting conventions to 
have the merit of always pleasing an audi While 
this fact enhances the importance of the book as a col- 
lection of Concert Cuorvsss, it also renders it more 
interesting to leaders of musical societies, conventions, 
etc. 

The works from the great masters have, in nearly 
every instance, been re-arranged and new words writ- 
ten for them, especially for the present work, and are, 





consequently, under our copyright control, to the same 
extent as though they were written by Mr. Palmer, who 
has brought his long experience and superior judgment | 


to aid in presenting them in the present effective form, 
and all book-compilers are hereby warned that for any 
infringement of the copyright law, as regards these 
pieces, as well as those which are entirely original, they 
will be held responsible. 


That this edition of Conceat Cuoruses may be greatly 
instrumental in advancing the standard of public taste 
for music is the sincere wish of the Publishers. 

Same Size as Song King. 

Price 75ic., or $7.50 per Dozen, 


Specimen copy sent by mail on receipt of 75c. 








| 


Geo. F. Root & Sons, 


BOOK AND MUSIC DEALERS, 


General North-Western Agents 


rOR THE 


BOOK PUBLICATIONS 


JOHN CHURCH & CO. 


Orders from the Trade, Teachers, and the 
Musical Public will receive prompt atten- 
tion. Address, 


GEO. F. ROOT & SONS, 


No. 750 Wabash Avenue, 
CHICAGO, ILL. 





PRINTING HOUSE. | 
EHRGOTT & KREBS 


ERGOT, FORBRIGER & CO. 
LITHOGRAPHERS 


ENGRAVERS, 
COR. FOURTH AND WALNUT STS. 


Cincinnati, O. 


Music Titles, 


Plain and in Colors, a Specialty. 


Koehnken & Co. 


UAGAN BUILDERS, 


(Successors to M. Schwab.) 


No. 555 Sycamore Street, 
Cincinnati, O. 


Refer to numerous Organs built for Cincinnati Churches 
during past fifteen years. 


doun H. Korunxen, 





THe 


CHURCH WELCOME. 


A new CHURCH MUSIC BOOK by 


Ww. O. PERKINS:; 


Author of “ Tae Cuontster,” “ Cnurcn Bex,” “ Mock- 
tune Birp,“ &c., &c, 


COMPRISING 


Elementary. 

Chapter on the Voice and Singing. 
Glees and Part Songs. 

Metrical Tunes. 

Social Music. 

Anthems and Chants. 

Old Familiar Tunes. 


THE CHURCH WELCOME 


Is the most complete and thorough work for Choirs, 
Singing Classes, Conventions, and the Home 
Cirele ever published, being a compilation of 


FOUR HUNDRED PAGES 
of fresh and beautifal Music adapted to all wants. 


Price $1.50; per dozen, $13.50. Sample copies sent, 
postage paid, for $1.25. 


WM. A. POND & CO., 


547 Broadway, New York. 





CORALITE TOOTH POWDER. 


Recommended by Druggists, Physicians and Dentists, 
as the 


SAFEST AND BEST DENTRIFICE IN USE. 
IT IS PERFECTLY FREE FROM GRIT, or other 
substances injurious to the teeth or gums. 


IT DISSOLVES AND REMOVES all extraneous sub- 
stances from the teeth, and keeps them clean and white. 


ITS ASTRINGENT AND TONIC PROPERTIES ren- 
der the gums firm and healthy. 


IT CONTAINS DISINFECTANT AND AROMATIC 
QUALITIES, which render the breath sweet end fra- 
grant. 


F. E. SUIRE & ©0., Proprietors, 
CINCINNATI, OHIO. 
For Sale by all Druggists. 


BITTER WINE OF IRON. 


A valuable Tonic for all diseases arising from 


General Debility and Impoverishment of 
the Blood. 


Pleasant to the Taste and Stomach. 


F, BE. SUIRE & C0., Proprietors, Cincinnati, Ohio. 








RALLELED SUCCESS! 


Copies sent, post-paid, for $1.50. Price, $13.50 per Dozen. 
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NEWYORK. vi ja PE TERS. rowne 


For Singing Classes, Conventions, Choirs, and the Home 
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THE POPULAR OPERETTAS, 
“*LAILA.” ‘*GEN EVIEVE,” | 
“THE FAIRY GROTTO.” 


For Exhibitions of Singing Classes, Sunday Schools, 
Academia, etc., ete., are published by G, W. Stratton 
& Co,, 283 Washington Street, Boston, Mass. Sketch 
and Programme, giving full particulars of the works, 
sent free upou application to the publishers. Specimen 
copy of either Operetta sent post-paid on receipt of 30 
cents 

The performance of Stratton’s little Opera, ‘‘ Laila,” 
was by far the finest musical treat ever offered in this 
vicinity.—From Report of Concert at Somerset, Mass. 

The entertainment will be repeated on Saturday even- 
ing, when ‘‘ Laila” will be the leading attraction. 
Every one should be present. — Youngstown (Ohio) Register. 

An enjoyable representation of Genevieve was wit- 
neseed last evening by a large audience. The Solos, 
Duets, and Choruses were given in a charming man- 
ner.— P: ovidence (R. 1.) Morning Star. 

The Operetta * Laila,” given last evening, attracted, 
as usnal, a crowded house, and was in every respect a 
success .— Lowell ( Maas.) Conrier. 


CIN. HAM. & DAYTON B. B. 


FOR AND FROM THE 


North, West and Northwest. 


THROUGH CARS BETWEEN 
CINCINNATI & INDIANAPOLIS, 


ST. LOUIS, PEORIA, 
OMAHA, DETROIT, 
TOLEDO, CHICAGO. 


SLEEPING CARS ON ALL NIGHT TRAINS. 


Fare always as low, and time as quick as by 
any other line. 


@@For information and tickets apply atall princi 
rail: oad ticket offices in the United States and Canada. 
Ask for tickets via the Cincinnati, Hamilton and Day- 


ton Railroad. 
SAM'L STEPHENSON, 
General Ticket Agent. 


> AU 0" 0 & nasal 2 


Stereotypers & Electrotypers 


oa wall npanempent 
rapes sas) 





ALL SIZES AND AT LOWEST FIGURES 


CONSISTENT WITH 


G000 WORK.D 


FRANKLIN TYPE FouNoDRY, 
168 Vine Street, 


CINCINNATI, OHIO. 


| Sp: ingfield Ace ommodation 


| Loveland Accommodation. ...... 6 25 p. 


OPEN TO 


Chicago and the Northwest 


Will open on Mon 


NEW FAST LINE ROUTE” 
FROM CINCINNATI TO CHICAGO, 
_ KANKAKEE ROUTE. 

TRAINS DAILY 


Leave at 8.00 A. M. & 6.30 P.M, 
(Crncinnatrt Time.) 


THE RUNNING TIME, 


ONLY 12 HOURS! 


Is Quicker than by any other Route, or ever before made 
from Cincinnati to Chicago. 


Through Tickets and Sleeping Car Berths can be ée- 
cured at No. 1 Burnet House, cor. Third and Vine 
str ets; also at Depot, corner Pearl and Plam Streets. 
JOHN EGAN, H. J. PAGE, 

Gen'l Pass. G. F.&T.A 











Agent. 


Pittsburg, Cincinnati & St. Louis 


RAILROAD. 
(Little Miami and Pan-Handle Route, ) 


Via Columbus. Shortest and Quichest 
Route to all Eastern Cities. 


FOUR DAILY THROUGH TRAINS. 


Arrive. 
2.30 p. 
1,20 p. 
600 a. 
10.50 a. 
5.00 p. 
8.50 a. 
7.35 p. 
6.50 a. 
Loveland Accommodation 11.30 p. 7.50 a. 


Sunday Chorch Train to Cincinnati leaves Loveland at 
9a.m. Returning, leaves Cincinnati at 2 p.m. 

The 6,00 a. m. and 9.45 p. m. Trains leaving, and 6.00 
a. m. and 2.30 p. m. Trains arriving, run daily. 

All Saturday Trains run through to New York with- 
out detention. 

Pullman's Drawing-room and Sleeping-cars and Pal- 


ace Day and Sleeping-cars run through to New York. 
Trains run by Columbus time which is seven minutes 
faster than city time. 
For through tickets, apply at No, 3 Burnet Houre ; 
and corner of Vine and Baker streets ; and at the depot, 


N.Y. Lightning Express. 
N. ¥. Fast Line... 

N.Y. Night Expr 

| Columbus Accommod 


Morrow Accommodation......... / 6.15 Pp. 
Loveland Accommodation 12.05 p. 


East Front street. 


N. B.—icket Office open on Sunday from 9a. m. to 


| Ma. m. only. 


The Omnibus Line calls for passengers and checks 
baguage at hotels and residences. 
W. L. O'BRIEN, 
Gen. 8. W. Pass. Agent. 





A CHANCE FOR EVERY ONE 
TO OBTAIN A 


Piano or Organ 


ONE DOLLAR EACH DAY FOR ONE YEAR 
Will purchase a splendid 


PIANO FORTE with all IMPROVEMENTS. 


JOHN CHURCH & CO. 





| readily admit. 
| before this great offer for introduction is withdrawa. 


63,000 now, a million for 1874! Estab- 
| lished 1868. A circulation of 60,000 reached in 1872-3, 
Greatly enlarged and improved. Universally acknow!- 
edged the Largest, Cheap:st, Finest, and the Best Pic- 
torial Paper of its class in the world! A million sub- 
scribers wanted! 


Now is the time! Do n't wait, but subseribe for a year 
on trial, and receive reading and fine engravings equal 
toa $75. library for $1. 


In order to increase the circulation of the “ Ilius- 


| trated Record” to one million, and to introduce it 


every where, the publishers will send it a yeae on trial 
to you, reader, if you are not a subscriber already, in- 
cluding a premium of 30 article«, or choice of four cli o- 
mos, or two large engravings, free, all fur $1.25,—far less 
than value, as all who receive papers and premiums 
Sample copies, 10 cents. Subscrite now 


The “ Iliustrated Record” is a 16 page, 64 column 
paper, and ix devoted to Literature, Fashions, Household 
Etiquette, Polite Education, Travel, Stories, Adven- 
tures, ete. Free from politics. Keeps up with the 
progress of Science, Art, and Discovery, and is a mam- 
moth Encyclopedia of American and Foreign bitera- 
ture, of which it publiehes the best—the “ cream,”— 
richly and profusely illustrated. It is universally ad- 
mitted the La: gest and Cheapest First-Class Pictorial 
Paper in the world. 


Save money by subscribing while such great induce- 
ments are being offered, and make money by showing 
papers and premipms to others, and raisi:.g a large club. 
Send $1 for mye yo and 25 cents for expenses on 
the premium, and Ene od mail you will receive the 
paper and prize, ith these to show, you can easily 
raise a club, All subscriptions must be addressed to the 

LLUSTRATED RECORD, 
33 &34 Park Row, New York. P.O. Box 2142. 


Take Notice.—Any of the $4 magazines or papers 
with premium, etec., will be sent with the Recorp for 
$3.50 extra, $3 magazines for $2.50, and $2 magazines 
for $1.75. Send all your subscriptions for all your 
papers,and you wili save from 25 cents to $l on each, if 
you take the “* Illustrated Record,” tf 


MUSICAL BOOKS, 


FOR SALE BY 


Robert Clarke & Co. 


MOORE, JOHN W. Complete ——_ of Masic: 
Elementary, Technical, Historieal, Biographical, Vocal 
and Instrumental. 80. 6.00 

POLKO ELISE. Musical Sketches, translated Son 
the Sixth German Edition by Fanny Fuller. lémo. 1.75 

WILSON, W. A New Dictionary of Masic. 1.25 

RITTER, FREDERIC LOUIS, istory of Masic. 
In the Form of Lectures, 16mo. 

— — The “Music of the Most Ancient 


Heb 

GARDNER'S ct) Music of Nature. 8vo. 

Bee yo OF T BIBLE; or, Explanatory Notes 

Passages of the Sacred Scripturee oe to 

frente, with an Essay on Hebrew Poetry, by E. 
Hutchinson, 8vo. 

ELLIOTT, J. W. National Nursery Rhymes and 
Nursery Songs, set to Music. London, 4to. 


Beethoven's Letters. 1lémo. 
Ehlert’s Letters on Music, 1 
Hastings’ Forty Choirs, Cloth. ‘Yomo. 

Hastings’ Musical Taste. 1émo. 

Life and Letters of Gottschalk. 16mo. 

Life of Beethoven. Schlinder. Edited by Moscheles. 
Life of Chopin. F. Liszt. 16mo. 


oll ol 
ss s 
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Life of Rossini. 
Mason's Musical Le'ters. lémo 
Mendelssohn's Letters. Italy and =" oe 
Mendelssohn's Letters, 1833 to 1847, lémo 
Mozart's Letters. 2vols. limo, 
Polko’s Musical Sketches. l6mo, 
Reminiscences of Mendelssolin. 16mo. 
Ritter’s History of Music. 16mo, 
Life of R. Scheme. ee Wasielweki. Translated 
by A. L. Alger. 
: @raXDauo MUSICAL FICTION, 
mprov: 


ok oheuh-anl-ah-eh-ad-d-al-h-onkanh- anh ako 
cee 


ee 
sz 


1.75 


A Treaties a Harmony, with Notes wr 
Lowell Mason. 
Leslie, beads An , Manuel of Music. | 
18m 


Goddard, Jone Joseph. The Philosophy of Music. Lon o 
— Carl. ne An oe ge ig the Study of ™ 
ROBERT CLARKE & CO. 

65 West Fourth St., Cin’ti, O 
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GET THE BEST. 


BRAINARD’S 
NEW METHOD 


FOR THE 


Piano-Forte. 


By GEORGE W. BRAINARD. 


This work is pronounced by all who use it, the best in- 
straction book for the piano-forte ever published, be- 
cause : 

Ist. It contains no useless matter. 

2d. It is the result of thirty years’ practical experi- 
ence in piano-forte teaching. 

3d, It contains Carl Merz's valuable “ Musical Hints 
for the Million,” which are aione worth the price of the 
book to any teacher or scholar. 

4th. Every page is interesting as well as useful, No 
ary and tedious exercises are inserted simply to “ fill 
up.’ 

5th. It contains full directions, explanations, and re- 
marks to teacher and scholar. 

6th. It interests the pupil, and makes teaching a 
pleasure instead of a ta.«. 

7th. It contains a choice selection of Duets for pupil 
and teacher. 

8th. It is superior to all other instruction books in 
progressive arrangy ment, thoroughness, and simplicity. 


Say"No Teacher once giving Brainard’s 
New Method for the Piano-forte a Fair 
Trial will use any other book. 


Read what is said of it. 


* Far in advance of Richardson."'"—Song Messenger. 
“In many respects superior to all others.’ 
Cuagtes Kinkev. 
“ The instruction book of the day." 
Apore 8. Weep. 
“Can not fail to become a favorite with teacher and 
pupil.”’ Ave. Micnaetis. 
** More complete and progressive than “ Peters’’ or 
Bichardson.” Wits Benpix. 
“ Superior to any other work of the kind.” 
J. 


** It deserves great success.”’ 


C. Coon. 


Witiiam Heypier. 
“I —. discontinued all other a, and use 
only yours. . B. Camp. 
** The best piano method I have ever seen.” 
J. 8. Rice. 
“ It is @ pleasure to teach from it.” 
Etren C. Warts. 


“In it a true musical education is successfully aimed* in 


at, without being dry and obnoxious to the schular.” 


L. Harr. 
“Yar superior ia every mngeat to any other piano 
method.”’ . . 8. K Wenahens. 


** No other method compares with it.” 
Cuas. H. Brown. 
“The Musical Hints are alone worth many times the 
price of the book.” E. H. Voumanr. 
“Tam delighted with it.” 





Miss Carrie Paice. 
The above extracts from letters we have received from 
teachers throughout the country, will show what those 
who have used 
BRAINARD’S NEW METHOD 


tone of the work. No teacher shonld fail to examine 


it. A specimen copy will be sent to any music teacher 
at reduced rate. a ’ 


PRICE 63.00. 
Mailed post-paid to any address on receipt of price. 


S. BRAINARD’S SONS, Publishers, 
CLEVELAND, 0. 








| learner forward b 


passes ee 


Wo call ettention to the new fortes of 


“TRUE” 


Instruction Books, 


WITH OR WITHOUT A MASTER. 


Each work t in @ ise and simple manner 
bow to play upon each instrument designa noing 
with the first principles, aod gradually carrying the 
a course of progressive lessons, each 
«* can not fa:l, if rightly used, of making a good per- 
former, in the shortest ible time. 

The series of TRUE INS! RUCTORS contains the 
following, each book being arranged with yo refer- 
epee to being aseful and practical for each trument, 
aod contairing concise explanations of the practical ws 
of cach inurument, with rudi reises, and cther 
specialties carefully selected : 


RYAN’S TRUE PIANO. 


The Puocarssivs Lessons contained in this book are 
aew, and fuund in no other work. 


RYAN’S TRUE VIOLIN. 


Oontatning all of the late popular melodies. 


RYAN’S TRUE MELODEON. 


lar songs are “‘ Pass Under the Bod, 
* Ring my Mother Wore,” ete 








Among the 
“Leaf by Leaf, 


RYAN’S TRUE FLUTE. 


Complete instructions and large collection of new 
music. 


RYAN’S TRUE CABINET ORGAN. 


Contains agen and interludes, and selections of | 


| beautiful organ music 


RYAN’S TRUE BUGLE. 


With this little work you can learn to “ Blow your 
perfection. 


own Horn,” in a few hours practice, to 


RYAN’S TRUE FIFE. 


Contains all the calls for camp and field duty, besides 
tustructions and music. 


RYAN’S TRUE VIOLONCELI 0. 


Containing 
amples, with extracts from works of Romberg, Dupont, 
Dotzauer, and Hamilton; also a large collection 


most popular melodies 


RYAN’S TRUE FLAGEOLET. 


Saaage instructions and e large amount of | 


RYAN’S TRUE CLARIONET. 


A new and attractive system, with favorite melodies 
terspersed. 


RYAN’S TRUE DRUM. 


a sam , giving all the calls, to which is 
edded » 


RYAN’S TRUE GUITAR. 


In Paess, write es Reavy Novemeece 1. 
This will be the latest, mest original, and perfect 
imetructor ever ixmed for thie delightful instrument. 
will contain 
former, hesides 


necessary to make a good per- 
of the late pupular songs and pieces. 


complete instructions, exercises, and ex- | 


of the | 


t 


NEW CHURCH MUSIC. BOOK 


THE STANDARD (PRICE 81.50) 

18 A VERY SUPERIOR 
Collection of Chureh Music 
for Cnorrns, Conventions, and SIncine ('LAsses Com 
piled by L. O. EMERSON and H. R. PALMER, men of 
the highest reputation as conductors und composers 
Sells largely Already a great success 


A SPLENDID SABBATH SCHOOL BOOK. 


RIVER OF LIFE. 


River Sivor 


a River of 
Melody and 
Beauty-Abounding 
in bright, taking, sing- 
able Music, which the 
Sabbath-S8chool children 
and home boys and girls will not 
need much drilling to learn and ap- 
preciate. As in our unequaled Church 
Book, the “AMERI- we Tuse Boo 
—so in this we Oo have drawn on 
many well-known writers of Sabbath 
School Music, the very best in the 
country, to whose united ef- 
forte we owe this new and 
popular Sabbath 
School Book, edit- 
ed by Mesers. 
PeERKIN® 
& Benr- 
LEY. 


Life 


River Life 


Its Saccess can not be Doubted. 
S@” SEND ORDERS EARLY. 
PRICE $30 per 100 


Sample copies 30 cts. each. Sent post-paid. 


THE BEST MUSIC BOOKS 


For High and ir | Grammar Schools. 


THE HOUR OF SINGING. 


By L. 0. EMERSON and W. §. TILDEN. 
Price $1.00. 


This Hiau Scnoot Sinorne Boon is admirably fitted 
for ite work, containing a good elementary course aod @ 
large quanti(y of the beset vocal muse, we i arranged 
in two, three, and four parts. Has been received with 


the greatest favor by practical teachers 


JUST READY. 


CHOICE TRIOS, 


A collection of three-part songs, arranged especially for 
High Schvols and Seminaries. An excellent companion 
or successur to the HUUR OF SINGING 


Cheerful Voices. 


PRICE 50 CENTS. 


By L. O. EMERSON. 


All of the books in the “TRUE” INSTRUCTION | 


series are strongly bound, with illustrated title-page; 
and Gen ov aainowiodged to be the best and most com- 
plete for the muney, ever 

PRICE, 75 CENTS EACH. 


NS ee ee re. 


JOHN CHURCH & CO,, 
Cincinnati, O. 


| This new, sprightly, and very musical Common Scnovn 
| Sone Boox is by a gentlemen who “ hits the mark every 
time,” and never fails in satistying the musical tast 
of the people. Of his previous Schoo! Song Booher, 
| about 300,000 have been sold. 
| All school teachers are invited to give this new and 
| popular book a trial. 
Any bovk published by Ditson & Co. will be sent by 
mail, post-paid, on receipt of Retail Price. 


OLIVER DITSON &CV., CHAS. H. DITSON & CO., 
Boston. 711 B’dway, New York. 
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CINCINNATI 


CONSERVATORY OF MUSIC, 


87 W. SEVENTH STREET. 


Established in 1867. 


MISS CLARA BAUR, Directress. 


The Conservatory is open during the entire year, and 
pupils are received daily. 
Letters and applications should be addressed to the 
proprietress of the Cincinnati Conservatory of Music. 
MISS CLARA BADR, 
87 W. Seventh Street, Cincinnati, ‘0. 


y HE RUE Peacmisr, 


By A. N. JOHNSON. 


A Church Music Book of 384 pages issued by authority 
of the Committee of the 


American United Presbyterian Church. 


The words set to the church tunes being taken from 
the United Presbyterian Psalm Book, which was issued 
~~ year by authority of the United Presbyterian 

burch. 

While the best standard eld tunes are in the book, 
most of the tunes are new ; but all of them have been 
so carefully tested, that the author is confident there is 
nota tune in the book that will not prove highly inter- 
esting, useful, and effective. Indeed, he is quite con- 
fident no church music has ever been published 
in America, in which dead, uninteresting, and useless 
tunes have been so carefully avoided as in this 


True Psalmist. 


All of the metres in the new United Presbyterian Psalm 
Book are in the True PsaLmist. 

The Taos Psatmist contains a varied collection of 
anthems, about half of which ate psalmsset to music, 
for opening pieces and other occasions of public wor- 
ship, and the rest are anthems and set pieces of the 
most interesting character, for singing schools, musical 
conventions, and musical associations. 

Price $13.50 per dozen. A copy for examination sent 
postage free on receipt of one dollar. 


Published by 


JOHN CHURCH & CO: 


CINCINNATI. 


WE KEEP CONSTANTLY ON HAND 
A very Superior Lot of 
Piano Fortes for Rent 


At Prices to Suit the Times. 


J, CHURCH & ye. = Cincinnati, Ohio. 


Gaasin the “trae” Method for Teaching Children! 


THE 


TRUE JUVENILE SONG BOOE, 


A. N. JOHNSON, 
Author of ** The True Choir" and ‘‘ The True Singing Behool 








Text Book,” ee. 
Three classes of Children’s Singing Schools are com- 
mon in America: Singing Schools where the only object 
is to amuse the children; Singing Schools where the 


principal « object is to teach the children to read music, 
and Schools designed to make the children good singers 
in every respect. 


THE TRUE JUVENILE SONG BOOK 


is designed for a Text Book for all three of these classes. 

It contains music from which children will derive as 

much amusement as can be derived from singing without 
learning the rules 

It contains instructions thet will learn them to read 
music readily. 

It contains instructions that will learn them to sing 
with the taste and expression which alone coustitutes 
good singing : 

In fact, thie book is believed to teach the “‘ true’ 
mode upon which children ought to be taught, and is 
therefore called the 


“ True Juvenile Song Book.” 


Price, $5 per dozen. nm specimen copy, sent by 
mail, post-paid, on receipt of 50 cents. 


JOHN CHURCH & & C0.. 


neinnati, 


F. W. ROOT’S 


School of Singing 


A Book intended to clear away all Mystery 
from the Art of Singing. 


A book which gives plain and minute directions for 
every step of the pupil's progress. 

A book with which the piano teacher can also give 
vocal instruction, and which will be exceedingly useful 
where a teacher can not be optained. 

A book which pays particular attention to the art of 
reading music. 

A book to keep young singers from forming wrong 
habits. 

A book to correct the common faults of more advanced 
singers. 

A book which not only teaches voice development, but 
the way to apply this development to all kinds of sing- 
ing. 

A book which is entirely practical. 

Each topic is illustrated by a beautifal solfeggio, and 
the work contains the finest collection of songs pub- 
lished. 

The music is principally selected from the great mas- 
ters, with a view to having every piece in the book pleas- 
ing to the ear and elevating to the taste. 

No difficult accompaniments. 

Price $3.00, Sent, prepaid, on receipt of retail price. 

Notice these facts ! 

The solfeggios in this book would cost in sheet twice 
the price of the book. 

The songs would cost three times the price of the 
book ! 

One lesson of a first-class metropolitan teacher would 
cost at least as much as the price of this book, which 
contains instructions fora course requiring years to 
complete ! 


Tez SwRew BDook=z. 


THE EUTERPIA 


By James Baxter, 





Is the best, because the most useful singing book yet 
issued. It contains 


Church Music, Funereal Music, 


SACRED AND SECULAR CHORUSES, 


With and without OrcuesTRaAL AccoMPANIMENTS, 
Sabbath School Music, Gleens, and School Songs, 


EVERY PIECE A GEM. 


The most perfect because the most simple and efficient 
School of Musical Instruction ever invented. 


Forward $1.25 for a specimen Copy and convince your- 
self, 


J. C. CRANDALL, Publisher, 


12-2 Farenpsnir, N. Y. 


EXCELSIOR PIANO POLISH. 


Price 50 cents Per Bottle. 


00,000 COPIES SOLD 


Or THE 


NEW SACRED MUSIC BOOK 


FOR 


CHURCHES, SINGING-SCHOOLS, AND 
CONVENTIONS, 





Emphaticaltly a New Book. 
New in Plan, 
New in Lessons, 
Now in Departments 
New in Music, 


The good features of the TRIUMPH improved upon, 
and the defective ones removed. By FAR the BEST 
and MOST CAREFULLY PREPARED SINGING- 
BUOK by this Author, being the fruit of his riper years 
and fullest energies. It contains 400 pages. Price, 
$13.50 per dozen. A single specimen copy will be sent, 
post-paid, on receipt of one dollar and twenty-five cents. 


Published by 


JOHN CHURCH & CO., 
Cincinnati, 0. 


The Song Tree. 


Br P. P. BLISS. 


Containing Serious and 
my eG ey 
cs 
Bass, by Frederic Price, $1.75." ‘ 


SUNSHINE, 








Sunday Schools. 


By P. P. BLISS. 


NOW READY. Sent for examination on receipt of 
30 cents. 


‘Don’t shut out the sunshine,” 
“The sunshine of the heart." 


Is your Sunday-school bright? The Sunsuine will 
make it brighter. 

Isitdull? The Sunsarne will enliven it. 

Isitcold? Sunsurve is warm. 

Is it dark? Sunsmre is light. 


oe Thy bright rele sunshine, 
r reign in; 
Beautifal canchine — 
Come in, oh! come in.” 


A few established favorites. Mostly new, with new 
afterncon 


Will keep the case of your Piano in per-| r- ao Ae 


_ fect condition. 
JOHN CHURCH & CO. 


Single Copy, 35 cents; $3.60 per dozen. 
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® By the superiority of its tone combining great 
power, richness, sweetness and fine singing quality’ 
as well as great purity of intonation and har 
moniousness throughout the entire scale, is fast 
driving almost all other pianos from the concert- 
room, and fally explains how Weber shows an 
increase of 206 per ct, and yet can not supply 
the demand. 


Circulars and Price Nath a? Pianta ted Organs 
gent to any one desiring them. 
John Church & Co., 
Wholesale and Retail Agents 
' _ ENCINNATS, 0. 





ae 
We manufacture a Line of First-Class 


Piano Stools, |* 





The minsirial of which wo gulaghnon to be | Sait 
C of the best quality. 

Tho attention of Piano Dealers is requested. | pieaam 
Wilan Hi a Cate ont, on Sane 
ee CHURCH & CO. 

eae on 















Good News 


FOR MUSIC TEACHERS! 





on New Music Charts 
The “Golden Key,” 


& new book, intended as a companion to the Cuants, 
-Thie method is designed pede pers for the use of Pub- 


lic Schoola, generally, and, 
It te believed, far r surpasses any other, for the same pur- 


"Naw Ramaaee ore pri nted on teautiful-tinted ma- 

sreat etrength and durability. They are 
piioity oD —< Patent Chart Holders, which for sim- 
eonvenience, and durability can wot be ‘ 
“whe ieee nearly one 
veniea have bten carefully stadied, with the view to 
attractiye, and progressive. They 
— pine di keys. Most of the lessons 
are so that they may be sung in rounds, in from 


two to #ix parte. 


The Cuaprts are inclosed in an cpomuaed cloth cover 


Cuants, which we think no “Teacher of Vocal 
can todo without, we now offer to Teachers 
2 per uding two copies of ‘Tue Gotpsen 


A Wheel Gevousi asada to the trade and to School 
Committees purchasing a number of sets. 


JOHN CHURCH & CO.. 


Cincinnati, 0 





|The Golden Rule! | 


By S. W. STRAUB, 
With contridetions from many of the best authors of 


School Music in A among which 
Reccite, Weiler toanvcy Sabtnce ecmset og 


F.Roor, H.R. Paimen, W.A Oapey, 
PF SRRAY, D. Lrow J. W Kueeuzs 
oe Masia Sra va, 
PLP. D.W.Sxipss,. N. 8. Hou. stan. 
eae 


Bepvotal Charnctoristicn of the Golden Rele. 


oer ave ga par somarsgad ng writery repre ang & 
number of emiuent song w resen as 
fr GOLDEN RULE. Thas ariecs 


gs woich thy have oe & ng from other boaks. 
od GoubE RULE is NEW, end pre- 


wie RULE contains songs such as will 
PROFIT, as well as transient 





wishing Jopice, or se 
sans autere oS Gams, im to domand 


a 
‘JOHN CHURCH & CO,, 
Cincinnati, O. 


. BRASS BAND 


ORCHESTRAL INSTRUMENTS 


* John Church & Evo. 


Have always in stock full lines of yles of 
FROM THE BEST MAKERS, 


AT THE LOWEST RATES. 


ALL VARIETIES OF 


. 
|BRASS INSTRUMENTS, 
: 
| 
: 
: 
| 


STRINGED INSTRUMENTS, 
V 


iolins, Violincellos, Basses, 
Guitars. etc., 


Imported direct from the leading European manufac 
tnrers. 


MARTIN GUITARS, all sizes. 


Every variety of Musical Instrument 
always in stock. 


THE VERY SEST 
> a 40 ee 
Violin and Guitar Strings 
That come to America are imported by our 
house. Dealers and the tirade supplied 
A set of the very choicest violin strings 


sent by mail, post paid, jor $1 25. Very 
excellent violin strings for $1 per set. 
JOHN CHURCH & CO., 
IMPORTERS, 
CINCINNATI. 


THE SONG KING, 
For Singing Classes 
AND CONVENTIONS, 

By H. R. PALMER. 


| ‘This work contains one hundred and ninety- hoe pages, 
| being eighty pages larger than its popular predecessor, the 


Bound in board cover, 75 cents single ; $7.50 per dozen. 





NORMAL MUSICAL HAND-BOOK. 
By George F. Root. 


BOOK OF REFERENCE for methods of teaching 
“Notation, Voice Culture, Harmony, and Composi- 
in classes ; lectures, definitions, pronunciations, 
and devices to make clase woPk successful and interest- 
ing; a mine of treasures aud resources exclusively for 
teachers and those.who are p ring to teach. Ele- 
ons Aga substantially bowed a hee permanent compan- 


82" No teacher should be without one. Teach- 
ors’ Price, 83.60. 


THE TRIUMPH, 


By GEO, F. ROOT. 


The sale of this book has been considerably over 
150,000, We feel confident in recommending it to those 
who have never used it, as one of the very best books of 
the day. Price, single copy, $1,650; per dozen, $15.50. 
Published by 





JOHN CHULCH & 00. 


CINCINNATI. 6. 


FULL STOCK OF ALL KINDS OF 


MUSIC BOOKS. 


Liberal Discount te Booksellers and the Trade. 


John Church & Co. 
G6 West Fourth St, 
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